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Welcome to Boston, and to the Episcopal Diocese of Massachusetts!

It is my great honor and delight to welcome members and friends of the Association of Anglican 
Musicians to this city and diocese for the 2019 conference. 

During three decades as a parish priest, I have been privileged to serve alongside church musicians 
who have been among the most consistently creative and congenial of my colleagues in ministry.  In 
Massachusetts, Chicago, and Cleveland, these collaborations have been a gift beyond measure.

A recent Boston performance by the ensemble Blue Heron featured works of sacred English 
polyphony from the pre-Reformation period.  Director Scott Metcalfe commented upon what the 
music reveals about the actual health and piety of the church in its day.  “These are not the artistic 
products of a religious culture that was decaying, losing its sense of purpose, or doubting the efficacy 
of its traditional rituals. Quite the contrary.” 

In a day when our churches are facing their own challenges, when a sense of purpose is not always 
clear, and when the value of traditional rituals is in many quarters questioned, the continuing 
confidence of artistic expression and vigor of devotional piety are charisms exemplified by the 
Association of Anglican Musicians.  These are a blessing to church and society alike.

I thank you for your dedication as agents of the sacrament of music. I welcome you to Boston, and 
trust your time here will be a joy.

The Rt. Rev. Alan M. Gates
Bishop XVI of Massachusetts

Welcome
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Welcome

Welcome to the 2019 Boston AAM Conference! 

Three years ago, when Boston area AAM members and friends were in the early stages of planning 
this conference, we gathered around the dinner table to ponder what we might offer and how we 
could forge a theme. As is often the case when two or three church musicians are gathered together, 
our conversation led to hand-wringing about the state of the Episcopal Church, its music, and our 
profession. “Is the church dying? Where are the young organists who will take our places, and are 
they being trained to play hymns and not just repertoire? How can we keep choir programs alive? 
Do churches value traditional music anymore? What’s the point of continuing to do music by dead 
white men?” At length, someone jumped in to push back. “I’ve been hearing about the demise of 
the Episcopal Church and its music for thirty years, yet we’re still here, aren’t we? We have much to 
celebrate in the church. Why not be optimistic about the future?” Everyone resoundingly seconded 
the motion, and our conference theme soon emerged – “O God, our help in ages past, our hope 
for years to come.”

Since our last AAM Boston Conference in 1999 – twenty years ago – much has changed in our 
historic, quirky and cantankerous, yet vibrant and innovative city. So, too, has the Boston church 
scene evolved – with new, renovated or newly restored organs and church buildings, and a new 
generation of clergy and musical leadership. The conference will feature four preachers who are 
vibrant, talented, and passionate about music and liturgy. We will hear three former AAM Hancock 
Fellows in recital, and we’ll be led in worship by an even younger crop of the church’s future leaders, 
with the historic choirs of boys and men from All Saints’ Ashmont and St. Paul’s Choir School, 
Cambridge, and the Trinity Choristers, founded in 2005.

Women will play a central role:

• Two of our four preachers – Rev. Rita Powell and Rev. Erika Takacs
• Lorelei Ensemble, a Boston based all-female vocal group under the direction of Beth Willer  
• Boston Camerata, America’s oldest early music ensemble, directed by Anne Azéma
• A choral reading session, highlighting women composers, led by Dr. Susan Jane Matthews
• A reception for the women of AAM, following the Lorelei concert
• A workshop on Women Composers of Anglican music, with Lyn Loewi.

Finally, AAM’s PCDC (Professional Concerns Development Committee) will host a discussion on the 
difficult and timely topic of sexual abuse in our church music culture and the spiritual, emotional and 
psychological consequences for our community. This session will be honest and courageous and 
with God’s help and our loving response, invite us to reflection.

We welcome you to Boston with hearts full of gratitude for God’s help in ages past. After five days 
together, may our collective spirits be refreshed with God’s hope for years to come.

The 2019 AAM Boston Conference Steering Committee
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2019 AAM Boston Conference Steering Committee

Barbara Bruns
Program

Stephan Griffin
Registrar, Volunteers

Maggie Marshall
Food, Publicity

Jeremy Bruns
Exhibits

Marissa Hall
Program Book

Mark Nelson
Treasurer

Bart Dahlstrom 
Transportation

Kirsten Johnson
Food, Secretary

Stephen Loher
Transportation, Hotel

The Rev. Rita Powell
Chaplain

Andrew Sheranian
Fundraising

Buffy Gray
Tote Bags, Badges

Colin Lynch
Co-Chair, Publicity, 
Program

Jack Russell
Program,  
Advertisements

Richard Webster
Co-chair, Program, 
Publicity

With past support 
from David Eaton, 
Margaret Harper, 
Margaret Lias,  
and Dan Moriarty
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Past AAM Presidents
1968-69 James Litton
1969-70 Raymond Glover
1970-71 Gerre Hancock
1971-72 Elwyn Davies
1972-73 Ronald Arnatt
1973-74 Robert Quade
1974-75 David Farr
1975-76 Arthur Rhea
1976-77 Edgar Billups
1977-78 Frederick DeHaven
1978-79 Donald Wilkins
1979-80 Marilyn Keiser
1980-81 Frederick Burgomaster
1981-82 Charles Rigsby
1982-83 Carol Doran
1983-84 Thomas Foster
1984-85 Carol Doran
1985-86 Geoffrey Butcher
1986-87 David Lowry
1987-88 Betty Jean Bartholomew
1988-89 Benjamin Hutto
1989-91 Sam Batt Owens
1991-93 Richard Webster
1993-95 Judith (Breneman) Dodge
1995-97 Thom Robertson
1997-99 John Hooker
1999-2001 Carolyn Darr
2001-03 Dale Adelmann
2003-05 Jack Burnam
2005-07 Martha Johnson
2007-09 Michael Messina
2009-11 Bryan Mock
2011-13 David Schuler
2013-15 Alan Lewis
2015-17 James G. Garvey
2017-19 Paul M. Ellison

1966 Indianapolis
1967 Washington, DC
1968 Detroit
1969 Spokane 
1970 Cincinnati
1971 Los Angeles
1972 St. Louis
1973 New York City
1974 Louisville
1975 San Francisco
1976 Washington, DC
1977 Grosse Point, MI
1978 Croydon (UK)
1979 New York City
1980 Pittsburgh
1981 Charlotte-Asheville
1982 Memphis
1983 Toronto
1984 Los Angeles
1985 North Texas (Dallas)
1986 Atlanta
1987 London (UK)
1988 New Haven, CT
1989 Chicago
1990 Charleston-Savannah
1991 Minnesota
1992 Seattle-Portland
1993 Princeton, NJ
1994 Hampton Roads, VA
1995 San Diego-Los Angeles
1996 Washington, DC
1997 London-Oxford (UK)
1998 San Francisco

1999 Boston
2000 Palm Beach, FL
2001 New York City
2002 Jackson-Natchez, MS
2003 Atlanta
2004 Cincinnati-Lexington
2005 Baltimore
2006 Indianapolis
2007 Durham (UK)
2008 Houston
2009 Los Angeles
2010 Hartford
2011 The Carolinas
2012 Philadelphia
2013 Denver
2014 Washington, DC
2015 Tampa
2016 Stamford, CT
2017 Winchester (UK)
2018 San Antonio, TX

AAM History and Administration

AAM Executive Board
President Paul M. Ellison
Vice-President Marty Wheeler Burnett
Secretary Ellen Johnston
Treasurer M. Jason Abel
Directors-at-Large Linda S. Patterson
  Mark Ardrey-Graves

Past AAM Conference Locations

Appointments
Archives Alan C. Reed
Chancellor William P. Saviers
Chaplain The Rt. Rev. Keith B. Whitmore
Communications Officer Susan Markley
Editor, The Journal Stephen G. Leist
Placement Advisor Michael S. Burnette
Professional Concerns George A. Emblom
 and Development
Web Producer  Daniel J. Fortune



8 • Conference Schedule

Conference Schedule

Sunday, June 30
1:00 - 4:00 pm AAM Board of Directors meeting Hancock Room (Hotel)
2:00 - 5:00 Conference Registration Desk open Mezzanine
3:00 - 5:00 Exhibits Arlington, Berkeley, Clarendon  
  Rooms (Hotel)
5:15 Walk to Trinity Church
6:00 Opening Eucharist Trinity Church, Copley Square
7:30 Opening Reception with heavy hors d’oeuvres Trinity Commons and Forum
8:30 Choral Compline  Trinity Church, Copley Square
9:00 Walk to hotel
9:00 - midnight Exhibits/Cash bar ABC Rooms

Monday, July 1
Breakfast on your own
8:30 - 9:00 MBTA 101: Taking the T with Stephen Loher  Georgian Room (Hotel)
9:00 Walk to King’s Chapel
10:00 Morning Prayer King’s Chapel 
11:00 Return to hotel
11:45 Lunch Grand Ballroom A  
 Optional CPG Listening Event Hancock & Exeter Rooms
1:00 - 2:15 Plenary Session No. 1 Georgian Room
2:30 - 3:30 Workshop on Chorister Programs  Georgian Room
  with Erik Maki, Andrew Sheranian, 
  and Richard Webster
3:30 - 5:00 Exhibits ABC Rooms
3:30 “Sacred Sound” video, with Robin Arcus Georgian Room
5:00 Walk to Church of the Advent
5:00 New Members Reception The Church of the Advent  
6:00 Solemn Evensong The Church of the Advent 
7:00 Dinner on your own

Tuesday, July 2
Breakfast on your own
8:30 - 9:45 Choral reading session, with Susan Jane Matthews Trinity Church, Copley Square 
10:00 Plenary Session No. 2 Trinity Church, Copley Square
11:00 T to Cambridge
12 - 12:30 Noonday Prayer Christ Church, Cambridge
12:30 - 2:00 Lunch on your own in Harvard Square
2:00 - 3:00 Organ recital by the AAM Hancock Fellows  Harvard Memorial Church
3:00-4:00 Optional Retirement Readiness Workshop with CPG Harvard Memorial Church
3:00 - 5:00 Free time in Cambridge, T to Ashmont
5:00 Solemn Evensong All Saints Church, Ashmont
6:00 Bar-B-Q dinner Church lawn
7:30 Concert by Boston Camerata All Saints Church, Ashmont
8:30 T to hotel
9:00 - midnight Exhibits/Cash bar ABC Rooms
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Wednesday, July 3
Breakfast on your own
8:30 Walk to First Lutheran Church
9:00 Lutheran Matins  First Lutheran Church
9:30 Shape-note workshop   First Lutheran Church
  with Sophie Michaux and Adam Simon
10:30 Walk to hotel
11:00 - 12:30 Sexual Abuse and Church Music Culture:  Georgian Room (Hotel)
  Witness and Reflection 
12:30 - 1:30 Lunch and Regional meetings  TBA (Hotel)
1:30 Walk to St. Paul’s Cathedral
2:00 Concert by Lorelei Ensemble  St. Paul’s Cathedral
3:00 Reception for the women of AAM and Lorelei
3:00 - 5:00 Exhibits at hotel  ABC Rooms (Hotel) 
3:30 Optional tour of area organs 
  with Jonathan Ambrosino, Jonathan Ortloff,  
  and Ross Wood 

Afternoon and Dinner on your own
Suggested Evening Activities:
7:30 pm  Silent Film with Peter Krasinski:   Old South Church
 “The Hunchback of Notre Dame”
8:00 pm Boston Pops July 4th Public Dress Rehearsal   Boston Esplanade  
 (Gates open at 5pm)  Hatch Shell

Thursday, July 4
Breakfast on your own
8:15 T to Old North Church
9:00 Shape-note Morning Prayer  Old North Church
10:00 Return to hotel
11:00 - 12:00 Women Anglican Composers, Lyn Loewi  Georgian Room (Hotel)
12:00-1:00 The Organ and Accompaniment, Jonathan Ambrosino  Georgian Room
1:00 Lunch at the hotel  Grand Ballroom A
1:45 - 4:45 Free time
4:45 Board buses
6:00  Closing Eucharist  Church of the Redeemer
7:15 Board buses
8:00 Cocktails  Hyatt Regency, Cambridge
9:00 Closing Banquet
10:30 Boston Fourth of July Fireworks 
 Buses will return to the hotel after the fireworks

Friday, July 5
Depart in peace to love and serve the Lord.

5:30 pm Party for all still in town, at the home of Richard Webster & Bart Dahlstrom
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Getting Around

We encourage you to use your smart devices for the best walking and public transportation directions to our venues. 
To receive text messages with directions, departure times, and alerts, text AAMBOSTON to 84483. Printed copies of 
directions are also available at the registration desk. Those who have signed up for transportation assistance should also 
inquire at the registration desk.

Boston Park Plaza ❆
50 Park Plaza at Arlington Street
Boston, MA 02116

Trinity Church in the City of Boston ¤
206 Clarendon Street
Boston, MA 02116

King’s Chapel ¤
58 Tremont Street
Boston, MA 02108

Church of the Advent ¤
30 Brimmer Street
Boston, MA 02108

Christ Church Cambridge ¤
Zero Garden Street
Cambridge, MA 02138

Harvard Memorial Church ❆
1 Harvard Yard
Cambridge, MA 02138

The Parish of All Saints, Ashmont ¤
209 Ashmont Street
Dorchester Center, MA 02124

First Lutheran Church ❆
299 Berkeley Street
Boston, MA 02116

Cathedral Church of St. Paul ¤
138 Tremont Street
Boston, MA 02111

Old North Church ¤
193 Salem Street
Boston, MA 02113

Church of the Redeemer ❆
379 Hammond Street
Chestnut Hill, MA 02467

Hyatt Regency Cambridge ❆
575 Memorial Drive
Cambridge, MA 02139

AAM has  
an APP! 
Download the 
Events XD app on your phone 
or tablet to access the schedule, 
bios, directions, and more.  
Once downloaded, search for 
AAM Boston. 
In each event, click “Resources” 
on the bottom right corner for 
orders of service, directions, and 
stoplists.

❆	 Air Conditioned
¤ Bring your church fan.
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One has only to look down to discover Boston’s most efficient, economical, and environmentally friendly transport system: a 
pair of feet in comfortable shoes. With its compact historic core, Boston is America’s premier walking city. While it’s true the 
17th-century city planners were cows, you will enjoy Boston’s most beautiful neighborhoods as they were meant to be seen, 
in concert with America’s first subway (1897), known locally as “the T.”

As a pedestrian, be aware that normally friendly Bostonians undergo a transformation behind the wheel that evaporates their 
better judgment. Consumed by envy of pedestrians for reaching their destinations sooner, drivers resort to sounding their horns 
unnecessarily con gusto. Use of turn signals becomes tantamount to divulging information to the enemy. Not to be outdone, 
local pedestrians provoke drivers by blithely stepping into oncoming traffic, treating “Don’t Walk” signals as mere suggestions 
in a dangerous game of dare. Set a good example by waiting until you have the light, wait a second more, then look both ways 
before crossing, as you would in London if you’re alive to read this. A bicyclist or worse may be coming the wrong way.

Boston is a safe city, but exercise the common sense advisable in any urban environment. Be aware of your surroundings 
and the location of your belongings at all times. Do your best to pass as a local by tucking away your convention badge 
when out and about. If the T is exceptionally crowded, move your purses and wallets around front. Always stand to one 
side of and wait for passengers to disembark before boarding. The clueless will congregate around the doors when there 
is clearly plenty of room within—church back pew syndrome in reverse—so insinuate yourself onboard rather than be left 
behind unnecessarily. It’s the done thing.

While the thousands of college students who contribute to Boston’s unique character will be largely absent during your stay 
—meaning you may well be asking directions of another tourist—locals are proud of their city and happy to help. The most 
frequent problem is knowing the street you are crossing while having no idea which street you are on. (Bless our inadequate 
signage’s heart.) Above all, indulge yourself in pleasant detours and serendipitous discovery, starting with a stroll through 
the gorgeous Public Garden a block from the hotel and continuing down the Commonwealth Avenue Mall to see how cold 
roast Boston used to live. Suss out Louisburg Square, Acorn Street, and the delicious nooks and crannies of Beacon Hill. Back 
in Back Bay, duck into the magnificent interior of Boston Public Library and its tranquil oasis of a courtyard. Test your fresh 
expertise with the Green Line by visiting our world-class Museum of Fine Arts. Finally, don’t forget to self-indulge fulsomely in 
a vibrant culinary scene that has moved light years beyond the bean and the cod. We hope you’ll leave pondering a return 
trip with or without fireworks. 
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Opening Eucharist Trinity Church in the City of Boston

Sunday, June 30 The Rev. William Rich, celebrant
6:00 pm The Rev. Rita Powell, preacher

The Choirs of Trinity Church 
Richard Webster, Director of Music & Organist

Colin Lynch, Associate Director of Music & Organist

Prelude  Prelude and Fugue in E flat Major, BWV 552 Johann Sebastian Bach (1685-1750)

Hymn in Procession   Stanza 1 and 3 sung in unison; stanza 2 sung in harmony.  Love divine, all loves excelling (Blaenwern)

Text: Charles Wesley (1707-1788); Tune: Blaenwern, William Penfro Rowlands (1860-1937). All rights reserved. Used with permission. 
 Reprinted under OneLicense.net #A-700138.
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The Liturgy of the Word

Gloria in excelsis   BCP p. 356 Mass in G Minor, Ralph Vaughan Williams (1872-1958)

Collect
The Lord be with you. And also with you.
Let us pray.
Almighty God, you have built your Church upon the foundation of the apostles and prophets, Jesus Christ himself being the 
chief cornerstone: Grant us so to be joined together in unity of spirit by their teaching, that we may be made a holy temple 
acceptable to you; through Jesus Christ our Lord, who lives and reigns with you and the Holy Spirit, one God, for ever and 
ever. Amen.

First Lesson 1 Kings 19:15-16,19-21

Psalm 16   Sung by the Choir to an Anglican chant by James Turle (1802-1882).  BCP p. 599 Conserva me, Domine

Second Lesson Galatians 5:1,13-25

Gradual Hymn A Song of Praise for the Lord’s Day (Harper) 

Text: John Mason (1683);  Tune: Harper, Richard Webster (b. 1952). All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.
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Gospel Luke 9:51-62
The Holy Gospel of our Lord Jesus Christ according to Luke. Glory to you, Lord Christ.
The Gospel of the Lord. Praise to you, Lord Christ. 

Sermon The Rev. Rita T. Powell

Nicene Creed  BCP p. 358

Prayers of the People   Form IV p. 388

The Peace

Announcements

Holy Communion

The offering received during the anthem is our opportunity to give of ourselves to the glory of God. 
It supports our parish ministries and service to the community.

Offertory Anthem    Edward C. Bairstow (1874-1946)
Lord, thou hast been our refuge from one generation to another.
Before the mountains were brought forth or ever the earth and the
world were made, thou art God from everlasting, and world without end.
Lord, what is man, that thou hast such respect unto him; or the son of man, that thou so regardest him?
Man is like a thing of nought: his time passeth away like a shadow,
but thou, O Lord, shalt endure for ever, and thy remembrance throughout all generations.
Thou shalt arise, and have mercy upon Sion, yea the time is come that thou have mercy.
Comfort us again, now after the time that thou hast plagued us; and for the years wherein we have suffered adversity. Amen.

Psalm 90 vv. 1, 2, 15, Psalm 144 vv. 3, 4 and Psalm 102 vv. 12, 13

Presentation Hymn      (East Acklam)

Tune: Francis Jackson (b. 1917). Text: F. Pratt Green (1903-2000). All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

The Great Thanksgiving   BCP p. 361 Eucharistic Prayer A

Sanctus and Benedictus  BCP p. 362 Vaughan Williams
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The Lord’s Prayer  

Music: Harm. Mark Howe. All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

The Breaking of the Bread

Agnus Dei Vaughan Williams

Music During Communion

Anthem    Richard Webster, 2016
One thing have I desired of the Lord, which I will require;
even that I may dwell in the house of the Lord all the days of my life,
to behold the fair beauty of the Lord, and to visit his temple.
For in the time of trouble he shall hide me in his tabernacle;
yea, in the secret place of his dwelling shall he hide me,
and set me up upon a rock of stone.
And now shall he lift up mine head
above mine enemies round about me.
Therefore will I offer in his dwelling an oblation with great gladness;
I will sing, and speak praises unto the Lord.

Psalm 27 vv. 4–7
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A note on tonight’s anthem:
W. Benjamin “Ben” Hutto was born on St. Francis’ Day 1947 and died on the Feast of St. Michael and All Angels 
2015. His life and work shaped the lives of countless students, singers, colleagues and friends. This anthem is lovingly 
dedicated to his memory, with gratitude for his legacy, especially to the choral world of greater Washington, DC, 
to the RSCM in America, and to the Association of Anglican Musicians, to which he was passionately devoted for 
decades. 
The text was chosen to honor Ben’s deep love for the institutions he served on Mount Saint Alban: St. Alban’s School 
for Boys, National Cathedral School for Girls and the Cathedral Church of SS. Peter and Paul. Ben dearly loved our 
National Cathedral, its role in the Episcopal Church, and its witness to the nation. Any occasion, be it a service or 
concert, in this place, gave him great joy.
The music is based on a two-note theme: B-flat/B-natural, or in German musical notation: B/H, Ben’s initials. This 
signature motif, sometimes transposed and occurring in a variety of rhythms, permeates the work. Here and there are 
harmonic fingerprints of Herbert Howells, who composed an exquisite setting of this text. The fugal writing attempts 
to honor J.S. Bach. Though frowned upon in traditional tonal writing, the piece ends on a second inversion triad, with 
the basses singing the fifth, rather than the root of the chord, lending an incomplete quality to the final cadence. Ben 
Hutto died too young, his work unfinished. May he rest in God’s peace and light, and may he continue “to behold 
the fair beauty of the Lord.” 

Richard Webster 

Hymn 680 O God our help in ages past (St. Anne)

Post-communion Prayer   BCP p. 365

Blessing

Hymn in Procession How shall I sing that majesty? (Coe Fen)

Text: John Mason (1645-1694); Tune: Coe Fen, Kenneth Nicholson Naylor (1931-1991). 
 All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Dismissal

Postlude   Final from Symphonie No. 6, Op. 56  Louis Vierne (1870-1937)
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Sunday, June 30  Compline Choir
8:30 pm Colin Lynch, Associate Director of Music & Organist

Richard Webster, Director of Music & Organist

The service of Compline is found on p. 127 of the BCP.

Introit: To the evening star Abbie Betinis (b. 1980)
Thou fair-hair’d angel of the evening,
Now, whilst the sun rests on the mountains, light
Thy bright torch of love; thy radiant crown
Put on, and smile upon our evening bed!
Smile on our loves, and while thou drawest the
Blue curtains of the sky, scatter thy silver dew
On every flower that shuts its sweet eyes
In timely sleep. Let thy west wind sleep on
The lake; speak silence with thy glimmering eyes,
And wash the dusk with silver. Soon, full soon,
Dost thou withdraw; then the wolf rages wide,
And then the lion glares through the dun forest:
The fleeces of our flocks are cover’d with
Thy sacred dew: protect them with thine influence!

William Blake (1757-1827)

Psalm 8 Tone V.2, Fauxbourdon by Gerre Hancock (1934-2012)

O LORD our Governor, how excellent is thy Name in all the world; * 
thou that hast set thy glory above the heavens!
Out of the mouth of very babes and sucklings hast thou ordained strength,
because of thine enemies, * 
that thou mightest still the enemy and the avenger.
When I consider thy heavens, even the work of thy fingers; * 
the moon and the stars which thou hast ordained;
What is man, that thou art mindful of him? * 
and the son of man, that thou visitest him?
Thou madest him lower than the angels, *
to crown him with glory and worship.
Thou makest him to have dominion of the works of thy hands; * 
and thou hast put all things in subjection under his feet:
All sheep and oxen; * 
yea, and the beasts of the field;
The fowls of the air, and the fishes of the sea; * 
and whatsoever walketh through the paths of the seas.
O LORD our Governor, * 
how excellent is thy Name in all the world!
Glory be to the Father, and to the Son:
and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be:
world without end. Amen.

Choral Compline Trinity Church in the City of Boston
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Hymn    Holy Father, cheer our way (Huddersfield)
Holy Father, cheer our way
with thy love’s perpetual ray;
grant us ev’ery closing day
light at evening time.

Holy Saviour, calm our fears
when earth’s brightness disappears;
grant us in our latter years
light at evening time.

Holy Spirit, be thou nigh
when in mortal pains we lie;
grant us, as we come to die,
light at evening time.

Holy, blessèd Trinity,
darkness is not dark with thee;
those thou keepest always see
light at evening time.

Text: Richard H. Robinson (1842-1892)
Tune: Huddersfield, Walter Parratt (1841-1924)

Nunc Dimittis    Ēriks Ešenvalds (b. 1977)
Nunc dimittis servum tuum, Domine Secundum verbum tuum in pace:
Quia viderunt oculi mei salutare tuum quod parasti ante faciem omnium populorum:
Lumen ad revelationem gentium, et gloriam plebis tuae Israel.
Gloria Patri, et Filio, et Spiritui Sancto,
Sicut erat in principio, et nunc, et semper, et in saecula saeculorum. Amen.

Lord, now lettest thou thy servant depart in peace according to thy word.
For mine eyes have seen thy salvation, which thou hast prepared before the face of all people;
To be a light to lighten the Gentiles and to be the glory of thy people Israel. 
Glory to the Father, and to the Son, and to the Holy Spirit: 
as it was in the beginning, is now, and will be for ever. Amen.
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Morning Prayer with Great Litany King’s Chapel

Monday, July 1 The Rev. Rita Powell, Officiant
10:00 am King’s Chapel Choir
 Heinrich Christensen, Director of Music

 

Prelude An Extravagance of Toccatas James Woodman (b. 1957)
I. Pro organo pleno
II. Pro organo aetherio

Introit    Carson Cooman (b. 1982)
How lovely is thy dwelling place,
O Lord of hosts!
My soul longeth, yea, fainteth 
for the courts of the Lord;
My heart and flesh sing for joy
to the living God. 
Blessed are those who dwell in thy house,
ever singing thy praise!
How lovely is thy dwelling place,
O Lord of hosts to me!
 Psalm 84:1-2, 4

Hymn My God, How Endless is Thy Love! (St. Paul’s)

 
Text: Isaac Watts (1674-1748); Tune: Wm Selby (1738-1798) from Psalmodia Evangelica (Williams Collection), London, 1789). All rights 
reserved. Used with permission. Reprinted under OneLicense.net #A-700138.
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Opening Sentences

Versicles
O Lord, open thou our lips; And our mouth shall show forth thy praise.
Now unto the King eternal, immortal, invisible, the only wise God; 
Be honor and glory, through Jesus Christ, for ever and ever. Amen.
Praise ye the Lord. The Lord’s name be praised.

Venite 

O come let us sing /unto • the/Lord;*
Let us heartily rejoice in the strength of /our sal/va/tion.

Let us come before his presence with thanks/giv/ing;*
and show ourselves/glad in/him with/psalms.  

For the Lord is a /great/God;*
and a great/King a/bove all/gods.  

In his hand are all the corners /of the/earth;*
and the strength of the hills is /his/al/so.  

The sea is his and he/made/it;*
and his hands pre/pared the/dry/land.  

O come let us worship and/fall/down;*
and kneel before the/Lord our/mak/er.  

For he is the/Lord our/God;*
and we are the people of his pasture, and the/sheep of/his/ hand. 

O worship the Lord in the beauty of/holi/ness;*
let the whole earth/stand in/awe of/ him.  

For he cometh, for he cometh to/judge the/earth;*
and with righteousness to judge the world, and the / people / with his / truth.

Psalm 30   

I will extol thee, O Lord; for thou hast lifted me up, and hast not made my foes to rejoice over me.
O Lord my God, I cried unto thee, and thou hast healed me.
O Lord, thou hast brought up my soul from the grave;
thou hast kept me alive, that I should not go down to the Pit.
Sing unto the Lord, O ye his saints, and give thanks to his holy name. 
For his anger endureth but a moment;
his favor is for a lifetime. Weeping may tarry for a night, but joy cometh in the morning.
And in my prosperity I said,“I shall never be moved.”
Lord, by thy favor
thou hast established me as a strong mountain; thou didst hide thy face, and I was troubled.
I cried to thee, O lord; and unto the Lord I made supplication:
“What profit is there in my death,when I go down to the Pit? Shall the dust praise thee?
Shall it declare thy faithfulness?
Hear, O Lord, and have mercy upon me; Lord, be thou my helper!”
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Thou hast turned for me my mourning into dancing; thou hast put off my sackcloth,
and girded me with gladness.
That my soul may praise thee, and not be silent.
O Lord my God, I will give thanks unto thee for ever. 

Psalm Response 

Now unto the King eternal, immortal, in/visi/ble,* 
the / only / wise / God.

Be honor and glory, through / Jesus / Christ,* 
forever and / ever. / A / men.

Motet    All sit. Daniel Pinkham (1923-2006)
Thou hast turned my laments into dancing; thou hast stripped off my sackcloth and clothed me with joy,
that my spirit may sing psalms to thee and never cease. I will confess thee forever, O Lord my God.

Psalm 30:11-12

First Lesson 1 Samuel 10:17-24

Jubilate Deo   All stand.

O be joyful in the Lord / all ye / lands;*
serve the Lord with gladness, and come before his / presence / with a / song.

Be ye sure that the Lord he is God; it is he that hath made us and not / we our/selves;*
we are his people and the / sheep of • his / pas/ture.

O go your way into his gates with thanksgiving, and into his /courts with / praise;* 
be thankful unto him and speak / good / of his / name. 

For the Lord is gracious, his mercy is / ever /last/ing;*
and his truth endureth from generation to / gene/ra/tion.



22 • Morning Prayer with Great Litany • Monday, July 1, 2019 •King’s Chapel

Second Lesson  Luke 22:52-62

Benedictus   All stand.

Blessed be the Lord God of /Isra/el*
For he hath visited and re/deemed his /peo/ple.

And hath raised up a mighty salvation /for /us,*
in the house of his /servant /Da/vid.

As he spake by the mouth of his holy/proph/ets,*
which have been/since the/world be/gan: 

To perform the mercy promised to our fore/fa/thers,*
and to remember his/holy/ cove/nant; 

That we being delivered out of the hand of our/ene/mies*
might/serve him/without/ fear,

In holiness and righteousness be/ fore / him, *
all the / days / of our / life. 

Hymn  The Tree of Life My Soul Hath Seen (Apple Tree)

Text: Anonymous, from a collection of Joshua Smith, New Hampshire (1784); Tune: Apple Tree, Daniel Pinkham (1923-2006)

Versicles
The Lord be with you. And with thy spirit. Let us pray.

Be seated. 

O Lord, show thy mercy upon us; And grant us thy salvation.
O God, make clean our hearts within us; And take not thy Holy Spirit from us.
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The Collect For Grace
O Lord, our heavenly Father, almighty and everlasting God, who hast safely brought us to the beginning of 
this day; defend us in the same with thy mighty power; and grant that this day we fall into no sin, neither run 
into any kind of danger; but that all our doings may be ordered by thy governance, to do always that which is 
righteous in thy sight, through Jesus our Lord. Amen.

The Prayers   Prayerbook, p. 14-17

Collect of the Day 
Collect for Peace

The Great Litany   Prayerbook, p. 217-220 Thomas Gregg (b. 1957)
O God, our heavenly Father,

O God, who by thy Son hast redeemed the world,
Have mercy upon us.
O God, who by thy holy Spirit dost govern, direct, and sanctify the hearts of thy faithful servants,
Have mercy upon us.
Remember not, Lord, our offenses which we have committed in thy sight; spare us, good Lord, spare thy people whose souls 
thou hast redeemed from death, for in thy mercy do we put our trust.

From all evil and mischief; from sin; from the assaults of temptation; and from everlasting destruction,

From all blindness of heart; from pride, vainglory, and hypocrisy; from envy, hatred, and malice, and all uncharitableness; 
from all inordinate and sinful affections, and from all the deceits of the world and the flesh,
Good Lord, deliver us.
From lightning and tempest; from plague, pestilence, and famine; from battle, and murder, and from death unprepared for,
Good Lord, deliver us.
From all sedition, privy conspiracy, and rebellion; from hardness of heart, and contempt of thy word and commandment,
Good Lord, deliver us.
In all time of our tribulation; in all time of our prosperity; in the hour of death, and in the day of judgment, Good Lord, deliver 
us. We sinners do beseech thee to hear us, O Lord God; 
And that it may please thee to rule and govern thy holy Church universal in the right way; and to illuminate all ministers of 
the Gospel with true knowledge, and understanding of thy word; and that both by their preaching and living they may set it 
forth, and show it accordingly;

That it may please thee to endue the President of the United States, the Governor of this Commonwealth, the Mayor of this 
City, the Judges and Magistrates, and all others in authority, with wisdom and understanding; giving them grace to execute 
justice and to maintain truth;
We beseech thee to hear us, good Lord.
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That it may please thee to bless all colleges and seminaries of learning; all instructors of youth, and all means of true knowl-
edge, virtue, and piety;
We beseech thee to hear us, good Lord.
That it may please thee to bless and keep all thy people; to give to all nations unity, peace, and concord; and to give us a 
heart to love and fear thee, and diligently to live after thy commandments;
We beseech thee to hear us, good Lord.
That it may please thee to give to all thy people increase of grace, to hear meekly thy word, and to receive it with pure affec-
tion, and to bring forth the fruits of the Spirit;
We beseech thee to hear us, good Lord.
That it may please thee to bring into the way of truth all such as have erred, and are deceived; to strengthen such as do 
stand; to comfort and help the weak-hearted; to raise up those who fall; and finally to give us victory over all temptations.
We beseech thee to hear us, good Lord.
That it may please thee to succor, help, and comfort all who are in danger, necessity, and tribulation; to preserve all who 
travel by land, by sea, or by air; all sick persons and young children: to show thy pity upon all prisoners and captives; to 
defend and provide for the orphaned and widowed, and all who are desolate and oppressed;
We beseech thee to hear us, good Lord.
That it may please thee to strengthen those who heal the sick, lighten the sorrowful, and comfort the dying;
We beseech thee to hear us, good Lord.
That it may please thee to have mercy upon all thy people;
We beseech thee to hear us, good Lord.
That it may please thee to forgive our enemies, persecutors, and slanderers, and to turn their hearts;
We beseech thee to hear us, good Lord.
That it may please thee to give and preserve to our use the kindly fruits of the earth, so that in due time we may enjoy them;
We beseech thee to hear us, good Lord.
That it may please thee to give us true repentance, to forgive us all our sins, negligences, and ignorances, and to endue us 
with the grace of thy holy Spirit, to amend our lives according to thy holy word;
We beseech thee to hear us, good Lord.
O Lord, grant us thy peace.

O Lord, deal not with us after our sins;
Neither reward us according to our iniquities.
O God, who hearest the prayers of thy Church; grant unto us so much of thy charity that we, who have faith in thy promises, 
may ever abide in the hope of salvation, through Jesus Christ our Lord.

The General Thanksgiving
Almighty God, Father of all mercies, we thine unworthy servants do give thee most humble and hearty thanks 
for all thy goodness and loving kindness to us and to all people. We bless thee for our creation, preservation, 
and all the blessings of this life; but above all, for thine inestimable love in the redemption of the world by our 
Lord Jesus Christ; for the means of grace, and for the hope of glory. And we beseech thee, give us that due sense 
of all thy mercies, that our hearts may be unfeignedly thankful, and that we may show forth thy praise, not only 
with our lips, but in our lives, by giving up ourselves to thy service, and by walking before thee in holiness and 
righteousness all our days, through Jesus Christ our Lord; in whose name we ascribe unto thee all honor and 
glory, world without end. Amen.
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The Lord’s Prayer
Our Father, who art in heaven, hallowed be thy name. Thy kingdom come; thy will be done on earth, as it is 
in heaven. Give us this day our daily bread. And forgive us our trespasses, as we forgive those who trespass 
against us. And lead us not into temptation, but deliver us from evil. For thine is the kingdom, and the power and 
the glory, for ever and ever. Amen.

Concluding Prayer   Prayerbook, p. 222

Anthem    William Selby (1738-1798)

Behold, he is my salvation;
I will trust and not be afraid.
For the Lord Jehovah is my strength and my song;
he also is become my salvation.
He hath raised up the tabernacle of David that was fallen;
he hath closed up the breaches thereof:
He hath raised up the ruins,
he hath built it as in the days of old,
and caused his people to rejoice therein.

Praise the Lord,
Call upon his name,
Declare his doings among the nations,
make mention that his Name is exalted.
Sing unto the Lord, for he hath done excellent things.
This is known in all the earth.
Cry out and shout, thou inhabitant of Zion,
for great is the Holy One of Israel in the midst of thee.
Hallelujah. For the Lord God omnipotent reigneth. Amen.

Hymn   Stanzas 1-4 Harmony, Stanza 5 Unison  Lord of the Worlds Below (Darwall’s 148th)

Text: James Freeman, 1799; Tune: Darwall’s 148th, melody and bass John Darwall (1731-1789);
harm. William Henry Monk (1823-1889). All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.
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Benediction

Choral Response   The Forman Benediction Daniel Pinkham (1923-2006)
The Lord bless you and keep you; the Lord keep all those whom you love, whether here or in some other place. May God be 
your companion and you his friend, as you walk together through all the days of your life; and at the journey’s end, may you 
find the welcome of God’s love. It keeps us all. Amen.

Charles Forman

Postlude    An Extravagance of Toccatas Woodman
    III. Pro organo flagrante

A Brief History of King’s Chapel and its Liturgical Tradition

King’s Chapel was organized as New England’s first Anglican congregation on June 15, 1686 by the Royal 
Governor Edmund Andros who claimed a corner of the already existing Burial Ground for the construction of the 
initial wooden building. The current sanctuary, designed by Peter Harrison of Newport and made of Quincy granite, 
opened in 1754. A bell that was forged in England was hung in 1772. It cracked in 1814 and was recast by Paul 
Revere and rehung in 1816. Revere is quoted as saying it was “the sweetest sounding bell we ever made.” It still rings 
every Sunday morning to summon parishioners to service. 

King’s Chapel closed in 1776 for a few short months following the exile of Royalists in March, but reopened following 
the loss of its minister (the Rev. Henry Caner) for the funeral of Patriot General Joseph Warren, killed at the Battle 
of Bunker Hill. During the Revolution, members of Old South Meeting House, a Congregational parish, and a few 
King’s Chapel members continued to worship there, while others temporarily worshiped alongside Trinity Church until 
returning to King’s Chapel in the early 1780s. During the Revolution it was known for a time as “the Stone Chapel.” 

There was no minister until James Freeman, born in Charlestown and a Harvard graduate, was hired as lay reader 
in 1782 and became minister in 1783. He introduced Unitarian ideas in his preaching and revised the Anglican 
Book of Common Prayer along Unitarian principles. The changes in the liturgy were accepted by the congregation 
in June, 1785. Although Freeman still considered the church to be Episcopalian, Bishop Seabury in Connecticut, who 
represented the Anglican church, refused to ordain him. On November 18, 1787, Freeman was ordained by the 
Senior Warden of King’s Chapel, in the name of the congregation, in words still used in ordinations at King’s Chapel 
today: “to be the Rector, Minister, Priest, Pastor, Public Teacher, and Teaching Elder.”  

King’s Chapel continues to follow a form of the Anglican liturgy, using the 9th edition of the Book of Common Prayer 
According to the Use in King’s Chapel, published in 1986. This Book of Common Prayer is descended from an 
Anglican Book of Common Prayer edited by James Freeman for use at King’s Chapel. Our current edition continues to 
espouse Unitarian theology and supports non-creedal worship. 

King’s Chapel is an independent congregation affiliated with the Unitarian Universalist Association. The members 
of the Society of King’s Chapel use a congregational system of governance with elected officers (Senior and Junior 
Wardens, a Treasurer, and an Assistant Treasurer) and a Vestry. 
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About the Music
James Woodman writes:

“An Extravagance of Toccatas was commissioned by Janis Milroy in celebration of the 60th birthday of her wife, concert 
organist and recording artist Christa Rakich. The first performance was given by Christa Rakich on May 4, 2014, at Heilig-
Kreuz-Kirche, Berlin.

“While the word toccata is most frequently associated with works calling for a virtuostic display of technique, the form’s 
long history encompasses a variety of characteristic traits. Each of the three movements in this collection looks to a 
distinct tradition for its inspiration. The first, pro Organo pleno, is in the manner of the organ toccata of 17th-century 
Protestant north Germany. In this type of toccata, it is the performer’s esprit which is on display in free, quasi-improvised 
gestures which alternate with passages of imitative counterpoint. The second movement, pro Organo aetherio, looks to 
the Elevation toccatas of Girolamo Frescobaldi, mystical works distinguished by the use of numerous suspensions and 
dissonances. It is only with the final movement, pro Organo flagrante, that the idea of the toccata as a knuckle-busting 
barn-burner comes into play.

“If there exists a collective noun for a group of toccatas, I am unaware of it; “extravagance” is of my own coinage. All three 
toccatas are unified by use of a single motif in various transformations.

“Finally, Christa Rakich’s birthday falls on November 11, the Feast of St. Martin. The Liber Usualis informs us that the 
appointed hymn for the day is Iste Confessor, and that hymn is heard as the second theme in the final movement.

“I count myself most fortunate in my history of organ teachers – George Whitney, James Litton, and William Porter among 
them – but certainly never more so than from 1980 to 1983 when, as a completely at-sea graduate student at New England 
Conservatory, Christa Rakich came to my artistic, intellectual, and emotional rescue in teaching me to hear, touch, breathe, 
and focus in ways I never knew existed. This work was written expressly for her with as much gratitude and affection as it is 
possible to put into a score.”

How Lovely Is Thy Dwelling Place (2011) is one of Carson Cooman’s numerous scriptural motets and was written for Stephen 
Layton and Trinity College, Cambridge. It is published by Zimbel Press/Subito Music Corp. Carson Cooman has had a 
long, friendly association with King’s Chapel, beginning in the final years of the tenure of Daniel Pinkham (who was of great 
encouragement to Cooman when writing some of his earliest works) and continuing with many performances and new 
pieces under his successor Heinrich Christensen.

Daniel Pinkham’s Thou Hast Turned My Laments Into Dancing was published by Edition Peters in 1975 as no. 9 in Pinkham’s 
series of Psalm-Motets.

Thomas Gregg, professor of voice at the Boston Conservatory/Berklee and long-time member of the King’s Chapel Choir, 
has set the Great Litany to music especially for today’s service.

William Selby’s anthem Behold, He is My Salvation, set to texts from Isaiah 12, Amos 9, and Revelation 19, was written 
for the rededication of the Old South Church (now known as the Old South Meetinghouse, located on Washington Street 
one block from King’s Chapel) on March 2, 1783. It was published by E.C. Schirmer in 1974 as part of the King’s Chapel 
Series, selected and edited by Pinkham and a testament to Pinkham’s important work as a pioneer in the emerging field of 
Early Music.

The Forman Benediction, set to a text by beloved Affiliate Minister of King’s Chapel, Charles Forman, was commissioned for 
the General Assembly of the Unitarian Universalist Association in Boston in 2001, honoring outgoing Association president 
John Buehrens.
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Solemn Choral Evensong    The Church of the Advent

The Feast of SS Peter & Paul (transferred) 
Monday, July 1 The Rev. George Truman Welch, Interim Rector
6:00 pm  The Rev. Jay C. James, Associate Rector

The Rt. Rev. Alan Gates, preacher
The Choir of the Church of the Advent

 Mark Dwyer, Organist & Choirmaster
 Jeremy Bruns, Associate Organist & Choirmaster

Prelude  Choral No. 2 in B Minor César Franck (1822-1890)
The congregation stands at the entrance of the ministers. 

Introit    Giovanni Pierluigi da Palestrina (c.1524-1594) 
Tu es Petrus, et super hanc petram aedificabo Ecclesiam meam; et portae inferi non praevalebunt adversus eam. Et tibi dabo 
claves regni coelorum.
Quodcumque ligaveris super terram, erit ligatum et in caelis, et quodcumque solveris super terram, erit solutum et in caelis. Et 
tibi dabo claves regni coelorum.

Thou art Peter, and upon this rock I will build my Church; and the gates of Hell shall not prevail against it. And I will give unto 
thee the keys of the kingdom of heaven.
And whatsoever thou shalt bind on earth shall be bound in heaven: and whatsoever thou shalt loose on earth shall be 
loosed in heaven. And I will give unto thee the keys of the kingdom of heaven.

Matthew 16:18-19

Hymn 255 We sing the glorious conquest (Munich)

Preces     Paul Halley (b. 1952)
O Lord, open thou our lips;
And our mouth shall show forth thy praise.
O God, make speed to save us;
O Lord, make haste to help us.
Glory be to the Father, and to the Son, and to the Holy Ghost; 
As it was in the beginning, is now and ever shall be, world without end.  Amen.  
Praise ye the Lord. 
The Lord’s name be praised.  

Psalm 118    Be seated.  Confitemini Domino
Sung by the choir to Anglican chants by Edward C. Bairstow (1874-1946) & George Thalben-Ball (1896-1987)

First Lesson Isaiah 49:1-6 

Magnificat   The Second Service, Op. 62      Kenneth Leighton (1929-1988)

Second Lesson    Galatians 2:1-9

Nunc dimittis  The Second Service, Op. 62    Leighton
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The Apostles’ Creed   
I believe in God, the Father almighty,
maker of heaven and earth;
And in Jesus Christ his only Son our Lord;
who was conceived by the Holy Ghost,
born of the Virgin Mary,
suffered under Pontius Pilate,
was crucified, dead, and buried.
He descended into hell.
The third day he rose again from the dead.
He ascended into heaven,
and sitteth on the right hand of God the Father almighty.
From thence he shall come to judge the quick and the dead.
I believe in the Holy Ghost,
the holy catholic Church,
the communion of saints,
the forgiveness of sins,
the resurrection of the body,
and the life everlasting.  Amen.

The Lesser Litany    Halley
The Lord be with you.
And with thy spirit.
Let us pray.

The congregation kneels.

Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

The Lord’s Prayer    Halley

The Suffrages
O Lord, show thy mercy upon us.
And grant us thy salvation.
O Lord, save the State. 
And mercifully hear us when we call upon thee.
Endue thy ministers with righteousness.
And make thy chosen people joyful. 
O Lord, save thy people.
And bless thine inheritance.
Give peace in our time, O Lord.
Because there is none other that fighteth for us, but only thou, O God.
O God, make clean our hearts within us.
And take not thy Holy Spirit from us.

The Collect of the Day
Almighty God, whose blessed apostles Peter and Paul glorified thee by their martyrdom: Grant that thy Church, instructed by 
their teaching and example, and knit together in unity by thy Spirit, may ever stand firm upon the one foundation, which is 
Jesus Christ our Lord; who liveth and reigneth with thee, in the unity of the same Spirit, one God, for ever and ever. Amen.
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A Collect for Peace

A Collect for Aid Against Perils

Let us bless the Lord.
Thanks be to God.

The Grace
The grace of our Lord Jesus Christ, and the love of God, and the fellowship of the Holy Ghost, be with us all evermore. Amen.
May the souls of the faithful departed, through the mercy of God, rest in peace. Amen.

Homily The Rt. Rev. Alan M. Gates, XVI Bishop of Massachusetts

Motet   Be seated. William Byrd (1540-1623)
Quodcunque ligaveris super terram, erit ligatum et in cælis, et quodcunque solveris super terram, erit solutum et in cælis; dicit 
Dominus Simoni Petro.
Whatsoever thou shalt bind on earth shall be bound in heaven, and whatsoever thou shalt loose on earth shall be loosed in 
heaven; saith the Lord unto Simon Peter.

Matthew 16:19b

At the Solemn Procession   The congregation stands as the Deacon or other minister bids the Procession.

Let us go forth in peace. In the name of Christ, Amen.

Hymn 518 Christ is made the sure foundation (Westminster Abbey)

Hymn 521 Put forth, O God, thy Spirit’s might (Chelsea Square)

Station at the High Altar
Be glad O ye righteous and rejoice in the Lord, Alleluìa! And be joyful all ye that are true in heart, Alleluìa!
Let us pray. 

O Almighty God, who didst give to thy servants Peter and Paul special gifts of grace to understand and teach the truth as it 
is in Christ Jesus: Grant, we beseech thee, that by this teaching we may know thee, the one true God, and Jesus Christ whom 
thou hast sent; who liveth and reigneth with thee and the Holy Ghost, one God, world without end. Amen.

O gracious Father, we humbly beseech thee for thy holy Catholic Church; that thou wouldst be pleased to fill it with all truth, 
in all peace. Where it is corrupt, purify it; where it it in error, direct it; where in anything it is amiss, reform it. Where it is right, 
establish it; where it is in want, provide for it; where it is divided, reunite it; for the sake of him who died and rose again, and 
ever liveth to make intercession for us, Jesus Christ, thy Son, our Lord. Amen.

Almighty God, who hast ordained that our hearts shall be kindled by music, and our minds thereby attuned to understand 
thy divine mysteries: Grant, we pray thee, that all who lead thy praises may know themselves to be thy ministers, and that the 
hearts of all who hear may be lifted up unto thee; through Jesus Christ our Lord. Amen.

The congregation remains standing for the exit of the clergy and choir.

Postlude   Prelude and Fugue in B Major, Op. 7 No. 1 Marcel Dupré (1886-1971)
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Noonday Prayer Christ Church, Cambridge

Tuesday, July 2 The Rev. Benjamin Straley, Officiant
12:00 pm Barbara Bruns, Organist

Prelude   Eclogue, Op. 10  Gerald Finzi (1901-1956)
Arr. Robert Gower

O God, make speed to save us.
O Lord, make haste to help us.
Glory to the Father, and to the Son, and to the Holy Spirit: 
as it was in the beginning, is now, and will be forever. Amen. Alleluia.

Opening Hymn 17  Now let us sing our praise to God (Solemnis haec festivitas)

Psalm 119   Lucerna pedibus meis

Officiant Your word is a lantern / to my feet *
High voices and a light / upon my path.
Low voices I have sworn and am de/termined *
  to keep your right/eous judgements.
High   I am deeply / troubled; *
  preserve my life, O Lord, accord/ing to your word.
Low  Accept, O Lord, the willing tribute of my / lips, *
  and teach me / your judgements.
High  My life is always in my / hand, *
  yet I do not / forget your law.
Low  The wicked have set a / trap for me, *
  but I have not strayed from your / commandments.
High  Your decrees are my inheritance for / ever; *
  truly, they are the joy / of my heart.
Low  I have applied my heart to fulfill your / statutes *
  for ever / and to the end. 
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Psalm 121    Levavi oculos   Sung antiphonally between those who live east or west of the Mississippi River.

Officiant I lift up my eyes to the / hills; * 
East  from / where is my help to come? 
West  My help comes from the / LORD,  
  the / maker of heav’n and earth. 
East  He will not let your / foot be moved  
  and he who watches over you / will not fall asleep. 
West  Behold, he who keeps watch over / Israel 
  shall neither / slumber nor sleep; 
East  The LORD himself watches / over you; 
  the LORD is your / shade at your right hand, 
West  So that the sun shall not strike you by / day, 
  --/ nor the moon by night. 
East   The LORD shall preserve you from all / evil; 
  it is / he who shall keep you safe. 
West  The LORD shall watch over your going out and your / coming in,  
  from this time / forth for evermore.

Psalm 126: 1-7    In convertendo   Sung antiphonally between those 40 and younger and those 41 and older.

Officiant When the Lord restored the / fortunes of Zion, *
40 -   then were / we like those who dream.
41+  Then was our mouth / filled with laughter, *
  and our / tongue with shouts of joy.
40 -  Then they said a/mong the nations, *
  “The Lord has / done great things for them.”
41+  The Lord has done / great things for us, *
  and / we are glad indeed.
40 -  Restore our / fortunes, O Lord, *
  like the watercourses / of the Negev.
41 +  / Those who sowed with tears *
  will / reap with songs of joy.
40 -  Those who go out weeping, / carrying the seed, *
  will come again with joy, / shouldering their sheaves.
All  Glory to the / Father and to the Son; *
  and to the / Holy Spirit
  As it was in the be/ginning is now *
  and will be for/ever. Amen. 
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Lesson  2 Corinthians 5:17-18
If anyone is in Christ he is a new creation; the old has passed away, behold the new has come. 
All this is from God, who through Christ reconciled us to himself and gave us the ministry of reconciliation. 
The Word of the Lord.
Thanks be to God.

A silent meditation follows.

The Prayers
Lord, have mercy.
Christ, have mercy.
Lord, have mercy.
Our Father, who art in heaven,
     hallowed be thy Name, 
     thy kingdom come, 
     thy will be done, 
         on earth as it is in heaven. 
Give us this day our daily bread. 
And forgive us our trespasses, 
     as we forgive those 
         who trespass against us. 
And lead us not into temptation, 
     but deliver us from evil.

Lord, hear our prayer;
And let our cry come to you.
Let us pray.

Collect
Lord Jesus Christ, you said to your apostles, “Peace I give to you; my peace I leave with you:” Regard not our sins, but the 
faith of your Church, and give to us the peace and unity of that heavenly City, where with the Father and the Holy Spirit you 
live and reign, now and forever. Amen.

Hymn 21  O God of truth, O Lord of might (Song 34)

Dismissal
Let us bless the Lord.
Thanks be to God.

Postlude   Pièce d’Orgue, BWV 572  Johann Sebastian Bach (1685-1750)
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Organ Concert Harvard Memorial Church, Cambridge

Tuesday, July 2 Past AAM Hancock Fellows
2:00 pm Adam Detzner, George Fergus, and Thomas Heidenreich

Symphony No. 6 in G Minor, Op. 42, No. 2 Charles-Marie Widor (1844-1937)
I. Allegro 

Studien für den Pedalflügel, Op. 56 Robert Schumann (1810-1856)
V. Nicht zu schnell  

Toccata (…His wonders to perform…)   From ‘In Mystery and Wonder (The Casavant Diptych)’ Dan Locklair (b. 1949)
Thomas Heidenriech

Passacaglia Leo Sowerby (1895-1968)    

Chorale-Fantasia on ‘O God, our help’ C. Hubert H. Parry (1848-1918) 
George Fergus

Prelude on ‘Nettleton’ Gerre Hancock (1934-2012)
Thomas Heidenreich

O Lamm Gottes, unschuldig, BWV 656 Johann Sebastian Bach (1685-1750)

Prélude and Fugue sur le nom d’ALAIN, Op. 7 Maurice Duruflé (1902-1986)
Adam Detzner



Monday, June 22, 2020 - Thursday, June 25, 2020
with pre-convention and post-convention activities!

Conference Hotel

Omni Richmond
conference rate $165.00

Tuesday Dinner

Upper Shirley Vineyards
Charles City, VA

 

Closing Banquet

Marble Hall
Virginia Museum of Fine Arts

Richmond, VA

Conference Preacher

The Rev. Dr. A. Katherine Grieb
Meade Professor in Biblical Interpretation

Virginia Theological Seminary

Conference Presenter

Dr. C. Michael Hawn
University Distinguished 

Professor Emeritus of Church Music
Southern Methodist University

Streams of Living Water: 

Singing our Tradition…

Singing our Future

Venues

St. Paul’s Episcopal Church, Richmond
Cathedral of the Sacred Heart, Richmond

Christ & St. Luke’s Episcopal Church, Norfolk
Bruton Parish & Wren Chapel, Williamsburg

St. Stephen’s Episcopal Church, Richmond
St. Mary’s Episcopal Church, Goochland
All Saints Episcopal Church, Richmond

Church of the Holy Comforter, Richmond

Performances

The Thirteen
Daniel Stipe, organist 

Newly commissioned 

service music by diverse composers!
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Solemn Choral Evensong Parish of All Saints, Ashmont

Commemoration of Saint Moses the Black, Monastic and Martyr, c. 400  The Rev. Michael Godderz, Officiant
Tuesday, July 2 The Rev. Peter Thompson, Preacher
5:00 pm The All Saints’ Choir of Men and Boys

The Choir of Men and Boys of Saint Paul Church, Harvard Square
Andrew Sheranian and John Robinson, directors and organists

Ross Wood, organist

Prelude   Choral from Symphonie Romane, Op. 73 Charles-Marie Widor (1844-1937)

Hymn 89 O what their joy and their glory must be (O quanta qualia)

Preces and Responses  Bernard Rose (1916-1996)
O Lord, open thou our lips.
And our mouth shall show forth thy praise.
O God, make speed to save us.
O Lord, make haste to help us.
Glory be to the Father, and to the Son, and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be, world without end. Amen.
Praise ye the Lord.
The Lord’s Name be praised.

Psalm 86:1-13   BCP p. 709. Sung by the choir to an Anglican chant by James Turle (1802-1882). Inclina, Domine

First Lesson 2 Chronicles 28:8-15

Magnificat in E Major  Horatio Parker (1863-1919) 

Second Lesson Luke 23:39-43

Nunc dimittis in E Major  Parker 

The Apostles’ Creed
I believe in God, the Father almighty, maker of heaven and earth;
And in Jesus Christ his only Son our Lord; who was conceived by the Holy Ghost, 
born of the Virgin Mary,
suffered under Pontius Pilate,
was crucified, dead, and buried.
He descended into hell.
The third day he rose again from the dead.
He ascended into heaven,
and sitteth on the right hand of God the Father almighty. 
From thence he shall come to judge the quick and the dead.
I believe in the Holy Ghost,
the holy catholic Church,
the communion of saints,
the forgiveness of sins,
the resurrection of the body, and the life everlasting. Amen.



38 •Solemn Choral Evensong • Tuesday, July 2, 2019 •Parish of All Saints, Ashmont

The Prayers   The People kneel or stand

The Lord be with you. And with thy spirit. Let us pray.
Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy upon us. 

The Lord’s Prayer
Our Father, who art in heaven,  
hallowed be thy Name,
thy kingdom come,
thy will be done,
on earth as it is in heaven. 
Give us this day our daily bread. 
And forgive us our trespasses,
as we forgive those who trespass against us. 
And lead us not into temptation,
but deliver us from evil. Amen.

The Suffrages
O Lord, shew thy mercy upon us.
And grant us thy salvation.
O Lord, save the State.
And mercifully hear us when we call upon thee.
Endue thy Ministers with righteousness.
And make thy chosen people joyful.
O Lord, save thy people.
And bless thine inheritance.
Give peace in our time, O Lord.
Because there is none other that fighteth for us, but only thou, O God.
O God, make clean our hearts within us.
And take not thy Holy Spirit from us.

The Collects

Collect of the Day
Almighty God, whose blessed Son dost guide our footsteps into the way of peace: Deliver us from paths of hatred and 
violence, that we, following the example of thy servant Moses, may serve thee with singleness of heart and attain to the 
tranquility of the world to come; through Jesus Christ our Lord, who liveth and reigneth with thee in the unity of the Holy Spirit, 
one God, now and forever. Amen.

Collect for Peace

Collect for Aid Against Perils
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Prayer for all Sorts and Conditions of Mankind
O God, the creator and preserver of all mankind, we humbly beseech thee for all sorts and conditions of men; that thou 
wouldest be pleased to make thy ways known unto them, thy saving health unto all nations. More especially we pray for thy 
holy Church universal; that it may be so guided and governed by thy good Spirit, that all who profess and call themselves 
Christians may be led into the way of truth, and hold the faith in unity of spirit, in the bond of peace, and in righteousness of 
life. Finally, we commend to thy fatherly goodness all those who are in any ways afflicted or distressed, in mind, body, or 
estate; that it may please thee to comfort and relieve them according to their several necessities, giving them patience under 
their sufferings, and a happy issue out of all their afflictions. And this we beg for Jesus Christ’s sake. Amen.

The grace of our Lord Jesus Christ, and the love of God, and the fellowship of the Holy Ghost, be with us all evermore. Amen.

Anthem Herbert Howells (1892-1983)
Behold, O God our defender, and look upon the face of thine anointed. For one day in thy courts is better than a thousand.

Psalm 84:9-10

Sermon  The Rev. Peter Thompson

The Solemn Procession    The congregation stands as the Deacon or other minister bids the Procession.

Let us go forth in peace. In the name of Christ. Amen.

Hymn 396  The Church’s one foundation (Aurelia) 

Station at the Rood
We adore thee, O Christ, and we bless thee. Because by thy holy Cross thou hast redeemed the world.
Let us pray.
O God, who by the precious Blood of thine only-begotten Son hast vouchsafed to sanctify the Cross to be the sign of our 
redemption: Mercifully grant, we beseech thee, that it may be a comfort, defense, and shield against all the wiles of the ene-
my, so that we, who joyfully honor that holy Cross, may evermore rejoice in thy protection unto life everlasting. Through Jesus 
Christ our Lord. Amen.

Hymn 356  At the name of Jesus (King’s Weston)

Intercessions

Blessing

Hymn 598  For thee, O dear, dear country (Ely Cathedral)

Postlude   Ave Maris Stella  Nicolas de Grigny (1672-1703)
Plein jeu à 5
Fugue à 4
Duo
Dialogue sur les grands jeux

St. Moses the Black (330-405) was an Egyptian monk and priest, who began life as the servant of a government official. A 
man of considerable physical stature, he later became the ringleader of a marauding group of bandits who terrorized the Nile 
Valley before eventually converting to Christianity and entering the monastery at Scetes. He was martyred at the age of 75, 
along with seven of his brothers, who refused to take up the sword to defend against robbers who had attacked the monastery. 
Hermias Sozomen writes the following about Moses, in his fifth century Ecclesiastical History: “So sudden a conversion from 
vice to virtue was never before witnessed, nor such rapid attainments in monastical philosophy. Hence God rendered him an 
object of dread to the demons and he was ordained presbyter over the monks at Scetis. After a life spent in this manner, he died 
at the age of seventy-five, leaving behind him numerous eminent disciples.” Moses is also known as Abba Moses the Robber, 
and Moses the Strong.
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Boston Camerata Parish of All Saints, Ashmont

Tuesday, July 2 The Boston Camerata
7:30 pm Anne Azéma, Artistic Director 

City on the Hill: Early Hymns and Spirituals of Boston and New England
“That soe wee may sing in Sion” -- The Bay Psalter (Cambridge, MA., 1640)

PROLOG
In Yonder Valley Shaker: Father James Whittaker (1751-1837), Sabbathday Lake, ME 
Hatfield William Billings (1746 – 1800), The Singing Master’s Assistant, Boston, MA (1778) 
Vous tous qui la terre habitez (Psalm 100) Psautier de Genève (1551)
Old Hundred Text: Nahum Tate and Nicholas Brady (1696)

The public is invited to sing along with us.  Musique: Bay Psalm Book, Boston, MA (1698)
 Harmony of Harmony,Northhampton, MA (1802)
Africa   William Billings, The Singing Master’s Assistant 

SIN AND JUDGEMENT
Windsor (Psalm 130) English (1591) & Bay Psalm Book (1698)
Bangor William Tans’ur (1706-1783), The American Harmony, Newburyport, MA (1771)
Judgement Hymn Jeremiah Ingalls (1764-1838), The Christian Harmony, Exeter, NH (1805)
Windham Text: Isaac Watts (1674-1748)
 Musique: Daniel Read, The American Singing Book, New Haven, CT (1785)
Pennsylvania Jeremiah Ingalls, The Christian Harmony

TAVERN AND TABERNACLE
The Cuba March Anglo American March (18thc.)
& The New Union Jeremiah Ingalls, The Christian Harmony, Exeter, NH (1764-1838)

The Devil’s Nine Questions Anglo-American Ballad (?)
& Innocent Sounds Jeremiah Ingalls, The Christian Harmony, Exeter, NH 

Dog and Gun (instrumental) Manuscript (late 18thc.)
& The Lord Will Provide Jeremiah Ingalls, The Christian Harmony

The Miller of Dee & Humility The American Musical Miscellany, Northampton, MA (1798)

The Heavenly Courtier Jeremiah Ingalls, The Christian Harmony

Captain Kidd (instrumental) English Ballad (18thc.) and American (19thc.) 
& How Precious is the Name The American Vocalist, Boston, MA (1858)

The public is invited to sing along with us. 

Come all ye maidens fair English Traditional (18thc.)

The Rose of Edinburgh 

O we have found a lovely vine   Shaker, Canterbury, MA (1829)

Lovely Vine Jeremiah Ingalls, The Christian Harmony



Excellence in Liturgical Music
Order online via our secure web shop

ionianarts.com
Peter Hallock’s Ionian Psalter

212 settings of the Psalms for choir, organ
and congregation; consists of refrains to be sung

by the entire assembly (accompanied by the organ)
and verses to be sung by the choir. Purchase only

one copy for unlimited use in your church
$200 downloadable!

24 Seasonal Psalms from the Ionian Psalter
for choirs who cannot sing a new psalm

every week $50 now downloadable!

Sale! on all our printed music~

Peter Hallock, Music for Advent

Advent Calendar $2.80 • An Advent Litany $2-$15
The Great Litany $2-$15 • I am Wisdom $2.80

I saw a new heaven and a new earth $2.00 Sale $1.50
Let my prayer come up as the Incense $2.00

The Last Judgment $0.10-$16

 

Hallock, The “O” Antiphons $2.80
Hallock, The Great “O” Antiphons $2.80 

Hallock, Jubilemus omnes Men’s voices and 5 cellos $2.80-$15 
Carl Crosier,  Veni veni Emmanuel $2.00

Rodney Lister, Christmas Hymn $1.00 Sale $0.80
Rodney Lister, Nativitie $2.00 Sale $1.50

Music for Lent, Holy Week and Easter 

David Dahl, Processional Psalm for Lent $1.00
John Graham, Jesus dulcis memoria (print) $1.50 Sale $1.00
Thomas Tallis, O sacrum convivium (print) $2.00 Sale $1.50
Peter Hallock, Come Holy Spirit (print) $2.00 Sale $1.50
Peter Hallock, There is a stream (print) $2.00 Sale $1.50

Peter Hallock, I Saw a New Heaven (print) $2.00 Sale $1.50
Peter Hallock, Turn us again, O Lord God (print) $2.00 Sale $1.50

Gregorio Allegri, Miserere (English-print) $2.50 Sale $2.00
Peter Hallock, Seven Seasonal Carols $2.25 Sale $1.75

Peter Hallock, Wash me through and through $2.25 Sale $1.75 
Peter Hallock,  Ad regias Agni dapes $2.00

Peter Hallock, Whom should we love like thee $2.00

Peter Hallock, This is the Feast (with brass and organ)
a winner for your Easter celebrations! $.80 - $15.00

Every piece in our catalog is a “gem”
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AT THE RIVER 
By Zion’s Gentle Rivers Shaker, Harvard, MA (1847)
Jordan William Billings, The Suffolk Harmony, Boston (1786)
Deal Gently with thy Servants The American Vocalist
Shall We Gather at the River The Revivalist

The public is invited to sing the refrain along with us. 
Roll Call  The Revivalist
Burst, ye emerald gates The American Vocalist

The Boston Camerata 
Anne Azéma, mezzo-soprano, direction

Camila Parias, soprano
Deborah Rentz-Moore, alto

Daniel Hershey, tenor
Michael Barrett, tenor

Luke Scott, bass-baritone
Jesse Lepkoff, flutes, guitar

Eric Martin, violin 
Reinmar Seidler, cello

With thanks to Joel Cohen for his inestimable help
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Matins First Lutheran Church, Boston

Wednesday, July 3 The Rev. James Hopkins, Officiant
9:00 am Jonathan Wessler, organist

Prelude   Christ, der du bist der helle Tag, BWV 766 (7 partitas) Johann Sebastian Bach (1685–1750)

Invitatory
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Venite

O come, let us|sing to•the|Lord,*
    let us make a joyful noise to the|rock of|our sal-|vation.
Let us come into His presence|with thanks-|giving,*
    let us make a joyful noise to|Him with|songs of|praise.
For the Lord is a|great|God *
    and a great|king a-|bove all|gods.
The deep places of the earth are| in His|hand;*
    the strength of the | hills is|His|also.
The sea is His,|for He|made it,*
    and His hand|formed the|dry|land.
O come, let us worship and|bow|down,*
    let us|kneel be-•fore the|Lord, our|maker.
For He|is our|God,*
    and we are the people of His pasture and the|sheep|of His|hand.
Glory be to the Father and|to the|Son,*
    and|to the|Ho-ly|Spirit;
as it was in|the be-|ginning,*
    is now, and will be for-|ever.|A-|men.
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Psalm 67 May God Bestow on Us His Grace (Es wolle Gott uns gnädig sein )

Text: Martin Luther (1483-1546), tr. Richard Massie (1800-1887). Tune: Es wolle Gott uns gnädig sein, Der Lxvj. Deus Misereatur, Magdeburg, 1524;  
Strassburger Kirchenampt. All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.
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Psalm 119:145-176  Sung antiphonally with the cantor, two verses at a time

Qoph
With my whole heart I cry; answer me, | O Lord! *
    I will keep your | statutes.
I call to you; | save me, *
    that I may observe your testi-| monies.
I rise before dawn and | cry for help; *
    I hope | in your words.
My eyes are awake before the watches | of the night, *
    that I may meditate on your | promise.
Hear my voice according to your | steadfast love; *
    O Lord, according to your justice | give me life.
They draw near who persecute me with evil | purpose; *
    they are far | from your law.
But you are near, | O Lord, *
    and all your command-| ments are true.
Long have I known from your testi-| monies *
    that you have founded them for-| ever.
Glory be to the Father and | to the Son *
    and to the Holy | Spirit;
as it was in the be-| ginning, *
    is now, and will be forever. | Amen.

Resh
Look on my affliction and de-| liver me, *
    for I do not for-| get your law.
Plead my cause and re-| deem me; *
    give me life according to your | promise!
Salvation is far from the | wicked, *
    for they do not seek your | statutes.
Great is your mercy, | O Lord; *
    give me life according to your | just decrees.
Many are my persecutors and my adver-| saries, *
    but I do not swerve from your testi-| monies.
I look at the faithless | with disgust, *
    because they do not keep | your commands.
Consider how I love your | precepts! *
    Give me life according to your | steadfast love.
The sum of your | word is truth, *
    and every one of your righteous rules endures for-| ever.
Glory be to the Father and | to the Son *
    and to the Holy | Spirit;
as it was in the be-| ginning, *
    is now, and will be forever. | Amen.
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Sin and Shin
Princes persecute me | without cause, *
    but my heart stands in awe | of your words.
I rejoice | at your word *
    like one who | finds great spoil.
I hate and abhor | falsehood, *
    but I | love your law.
Seven times a day I | praise you *
    for your just and righ-| teous decrees.
Great peace have those who | love your law; *
    nothing can make them | stumble.
I hope for your salvation, | O Lord, *
    and I do your com-| mandments.
My soul keeps your testi-| monies; *
    I love them ex-| ceedingly.
I keep your precepts and testi-| monies, *
    for all my ways are be-| fore you.
Glory be to the Father and | to the Son *
    and to the Holy | Spirit;
as it was in the be-| ginning, *
    is now, and will be forever. | Amen.

Taw
Let my cry come before you, | O Lord; *
    give me understanding according | to your word!
Let my plea come be-| fore you; *
    deliver me according | to your word.
My lips will | pour forth praise, *
    for you teach me your | statutes.
My tongue will sing | of your word, *
    for all your command-| ments are right.
Let your hand be ready to | help me, *
    for I have chosen your | precepts.
I long for your salvation, | O Lord, *
    and your law is | my delight.
Let my soul live and | praise you, *
    and let your just decrees | help me.
I have gone astray like a lost sheep; seek your | servant, *
    for I do not forget your com-| mandments.
Glory be to the Father and | to the Son *
    and to the Holy | Spirit;
as it was in the be-| ginning, *
    is now, and will be forever. | Amen.
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Office Hymn Evening and Morning (Die güldne Sonne)

Text: Paul Gerhardt (1607-1676), tr. Richard Massie (1800-1887) sts. 1-2; tr. Hermann H.M. Breuckner (1866-1942) sts. 3-4
Tune: Die güldne Sonne, Johann G. Ebeling (1637-1676). All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Lesson  Acts 8:14–25
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Common Responsory

Te Deum 

We praise You, O God; we acknowledge You to|be the|Lord.*
    All the earth now worships You, the | Father|ever-|lasting.
To You all angels cry aloud, the heavens and all the|pow’rs there-|in.*
    To You cherubim and seraphim con-|tinual-|ly do|cry:
Holy, holy, holy, Lord God of|Saba-|oth;*
    heaven and earth are full of the | majesty|of Your|glory.
The glorious company of the apostles|praise|You.*
    The goodly fellowship of the|prophets|praise|You.
The noble army of martyrs|praise|You.*
    The holy Church throughout all the world|does ack-|knowledge|You:
The Father of an infinite majesty; Your adorable, true, and|only|Son;*
    also the | Holy|Ghost, the|Comforter. 

† You are the king of |glory, O|Christ;*
    You are the everlasting Son|of the|Fa-|ther.

When You took upon Yourself to de-|liver|man,*
    You humbled Yourself to be born|of a|vir-|gin.
When You had overcome the|sharpness of|death,*
    You opened the kingdom of heaven to|all be-|liev-|ers.
You sit at the right|hand of|God*
    in the | glory|of the|Father.
We believe that|You will|come*
    to|be|our|judge.
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We therefore pray You to | help Your|servants,*
    whom You have redeemèd|with Your|precious|blood.
Make them to be numbered|with Your|saints*
    in |glory|ever-|lasting.
O Lord, save Your people and | bless Your|heritage.*
    Govern them and|lift them|up for |ever.
Day by day we |magni•fy|You.*
    And we worship Your|name for-|ever and|ever.
Grant, O Lord, to keep us this day with-|out|sin.*
    O Lord, have mercy upon us, have|mercy up-|on|us.
O Lord, let Your mercy be upon us, as our trust|is in|You.*
    O Lord, in You have I trusted; let me | never|be con-|founded.

Kyrie

The Lord’s Prayer

Collects

Collect of the Day

Additional Collects of Intercession and Thanksgiving

Collect for Grace
O Lord, our heavenly Father, almighty and everlasting God, You have safely brought us to the beginning of this day. Defend 
us in the same with Your mighty power and grant that this day we fall into no sin, neither run into any kind of danger, but that 
all our doings, being ordered by Your governance, may be righteous in Your sight; through Jesus Christ, Your Son, our Lord, 
who lives and reigns with You and the Holy Spirit, one God, now and forever.
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Benedicamus and Benediction

Hymn    In the Very Midst of Life (Mitten wir im Leben sind)
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Text: Martin Luther (1483-1546), tr. The Lutheran Hymnal, 1941. Tune: Mitten wir im Leben sind, Latin, 13th cent.; adapt. Geystliche gesangk Buchleyn, Wittenberg, 
1524, ed. Johann Walter; setting: Lutheran Service Book, 2006. All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Postlude   Praeludium in d, BuxWV 140 Dieterich Buxtehude (c. 1637–1707)
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Lorelei Ensemble St. Paul’s Cathedral, Boston

Wednesday, July 3 Lorelei Ensemble
2:00 pm Beth Willer, Artistic Director

Sarah Brailey, soprano
Sonja Tengblad, soprano

Sarah Moyer, soprano
Sophie Michaux, mezzo-soprano
Christina English, mezzo-soprano

Clare McNamara, mezzo-soprano
Stephanie Kacoyanis, alto

Emily Marvosh, alto

PROGRAM
The Hour of the Doves from Canticles of the Holy Wind John Luther Adams
Worldes blis ne last no throwe Anonymous, 1265, Rawlinson Manuscript
Mirie it is while sumer I last Anonymous, 1225, Rawlinson Manuscript
Bryd one breere Anonymous, 13thC. 
Westron Wynde Anonymous, 10thC. British Museum Manuscript

Desertscapes Maggi Payne (b. 1945) 

I en polles amarties Kassia, (ca. 810 - ca. 867)

Готово сердце мое (My Heart is Ready) Yuri Yukachev (b.1947)
I. Спокойно ложусь (In peace I lie down)
II. Храни меня (Preserve me, O God)
VII. Объяли меня болезни смертные (The snares of death encompassed me)
VIII. Готово сердце мое, Боже! (My heart is ready, O God!)

evening morning day David Lang (b. 1957)

Salvation is Created Pavel Chesnokov (1877-1944)

By arrangement with Middleton Arts Management, Inc.
98B Long Highway, Little Compton, RI 02837
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TEXTS & TRANSLATIONS
WORLDES BLIS NE LAST NO THROWE

Worldes blis ne last no throwe;
it went and wit awey anon,
the lengur that hich hit I knowe,
the lasse Hich finde pris theron;
for al hit is imeynd wyd kare,
mid sorewe ant wid uvel fare,
ant at the laste povere ant bare
hit let mon, wen hit ginnet agon,
al the blisse this here ant there,
bi louketh at hende wep ant mon.
Al the blisse of thisse live
thu shalt mon, henden in wep,
of huse ant home ant child ant wyve:
seli mon, tak ther of kep,
for thu shalt al bile ven here
the eykte were of loverd thu were,
wen thu list, mon, up on bere
ant slepest a swythe druye slep,
ne shaltu haben wit the no fere 
butte thine werkus on an hep.
Mon, wi seestu love ant herte
on worldes blisse that nout ne last?
Wy tholestu that te so ofte smerte
for love that is so unstedefast?
Thu likest huni of thorn iwis
that seest thi love on worldes blis,
for ful of bitternis hit is,
sore thu mikt ben of gast,
that despendes here heikte amis,
wer thurh ben in to helle icast.

Anonymous, 1265

Worldly joy lasts no time; 
it comes and goes straight away
the longer that I know it,
the less I find worth in it; 
for it is all mixed with care,
with sorrows and with ill fortune,
and at the end, poor and bare
it leaves man when it goes away,
all the joy which is here and there 
weeping and sorry engulf in the end.
All the joy of this life
you shall, man, bring to an end in weeping,
‘the joy’ of house and home and child and wife.
Wretched man, take heed thereof!
For you shall leave here all the property
of which you were lord,
when you lie, man, upon the bier
and sleep a most lifeless sleep
you shall have with you no companion
but your deeds in a heap.
Man, why do you set your love and heart
on worldly joy that does not last?
why do you allow that you should so often anguish
for love that is transitory?
You lick honey from a thorn, indeed,
that set your love on worldly joy,
for it is full of bitterness.
Most bitterly you may be afraid,
who spend your wealth amiss,
to be thereby cast into hell.

ed./trans. Helen Deeming
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MIRIE IT IS WHILE SUMER ILAST 
Mirie it is while sumer ilast
with fugheles song,
oc nu necheth windes blast
and weder strong.
Ey, ey, what this nicht is long,
and Ich with wel michel wrong,
soregh and murne and fast.

Anonymous, 1225

Merry it is while summer lasts,
with birds’ song;
but now draws near the wind’s blast 
and harsh weather.
Ay, ay, how this night is long!
And I, with very much injustice,
sorrow and mourn and fast.

ed./trans. Helen Deeming

BRYD ONE BRERE
Bryd one brere, briht brid one brere,
Kynd is come of Love, love to crave. 
Blithful brid, on me thu rewe
Or greith, leef, greith thu me my grave.
Ich am so blith, so briht, brid one brere,
Whan I see that hende in halle.
Yhe is whit of lim, loveli, trewe,
Yhe is fayr, and flur of alle. 
Mihte ich hir at wille haven,
Stedfast of love, loveli, trewe,
Of mi sorwe yhe may me saven: 
Joy and bliss were er me newe

Anonymous, 13th century

Bird on a briar, bright bird on a briar,
Man has come to beg love from Love.
Gracious bird, have pity on me
Or prepare, my beloved, prepare for me my grave. 
I am so happy, so bright, bird on a briar,
When I see the lady in the hall. 
She is white of limb, lovely and true,
She is fair and flower of all. 
If I could have her at will,
Steadfast in love, lovely and true,
She might save me from my sorrow: 
Joy and bliss would then ever be mine. 

Medieval English Songs  
(New York: Cambridge University Press, 1979)

WESTRON WYNDE

Westron wynde, when wilt thou blow,
The small rayne down can rayne.
Cryst, if my love were in my armes
And I in my bedde again!

Anonymous, 10th century

Western wind, when will thou blow,
The small rain down can rain.
Christ, that my love were in my arms
And I in my bed again.
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DESERTSCAPES
I. (Pyramid Lake)
mist rises over the frozen landscape
the first golden hints of the morning sun
whisper through cracks in the clouds
the flat fastness of the land broken only by
these rising tendrils of mist reaching upward as 
the warmth of the sun dissipates the illlusion

II. (Bryce Canyon)
standing on the edge of an ancient world
delicate immense figures rise to the surface 
where we look on, miniscule replicas, in disbelief

III. (Death Valley)
desolation too great to comprehend
mirages across the burning desert floor
a thread of poisonous water laces through the lowest point

IV. (Devil’s Playground)
slowly step by step up these golden mountains drenched in blistering heat of searing intensity
sandblasted by unrelenting fiery wind
the trace vanishes as rapidly as the perpetrator
can move, a speck on this massive human form
eyes peek over the sharp edges into an image of eternity
the sky darkens, flashes and threatens, leaving only
vertical rainbows suspended above the desert floor

Maggi Payne, 1991

I EN POLLES AMARTIES (The Fallen Woman)
Kyrie e en pollais amartíais peripesoúsa gyne, 
tin sin aisthomene 
Theótita mirofórou analavoúsa táxin.
odiroméne míron soi pro tou entafiasmou komizei,
oimoi, légousa, 
óti nix moi ypárchei, 
ofstros akolasías zofódis te 
kaí aselinos eros tis amartías. 
déxai mou tas pigás ton dakríon,
o nefélais diexágon tis thalássis to ydor 
kámfthetí moi pros tous stenagmoús tis kardías, 
o klínas tous ouranoús 
ti afrásto sou kenósei 
katafiléso tous achrántous sou pódas, 
aposmíkso toutous de pálin 
       tois tis kefalís mou vostrychois 
on en to paradeíso 
       Éva ton deilinon 
króton tois osín echetheísa to fóvo ekrive 
amartión mou ta plíthe 
       ke krimáton sou abyssous tis exichniásei, 
       psichosósta Sotír mou?
mi me tin sin doúlin parídis 
       o ametriton échon to éleos

Kassia, 9th century

Lord, the woman who had fallen into many sins, 
recognizing Your Divinity, 
O Lord, rises to the status of
myrrh-bearer before your burial. 
Woe to me, she says, 
for night holds for me 
the ecstasy of intemperance gloomy 
and moonless a desire for sin. 
Accept the springs of my tears, 
you who with clouds spread out the water of the sea: 
Bend down to me to the lamentations of my heart,
you who made the heavens incline by 
your ineffable humiliation. 
I will tenderly kiss your sacred feet, 
I will wipe them again 
       with the hair of my head; 
the feet whose sound Eve heard 
       in Paradise in the afternoon, 
and hid in fear, who can delineate 
the multitude of my sins
       and the depths of your judgement, 
       my Redeemer, saviour of souls? 
Do not disregard me, your servant you, 
        whose mercy is infinite. 

trans. Antonia Tripolitis



Gary Davison, Composer 
MusM, MusB magna cum lauda, Boston University 

“Greetings and all best wishes 
to my colleagues at Boston AAM 2019!” 

    

    

GaPaDa@aol.com :: LittleBearPress.com 
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Готово сердце мое (My heart is ready, O God)
I. Спокойно ложусь я и сплю, ибо Ты, Господи, единдаешь мне жить в безопасности.
In peace I lie down and sleep; 
for Thou alone, O Lord, makest me dwell in safety.

Ps. 4:9 [4:8]

II. Храни меня, Боже, 
ибо я на Тебя уповаю.
Preserve me, O God,
for in Thee do I place my trust.

Ps. 15 [16]:1

VII. Объяли меня болезни смертные, 
муки адские постигли меня.
я встретил тесноту и скорбь.
Тогда призвал я имя Господне: 
“Господи, Боже! избавь душу мою!”
Готово мое сердце, Господи, Боже!
The snares of death encompassed me; 
the pangs of hell laid hold on me;
I suffered distress and anguish.
Then I called on the name of the Lord: 
“O Lord God. Deliver my soul!”
My heart is ready, O Lord God!

Ps. 114 [116]: 3-4; 107:2 [108:1]

VIII. Готово сердце мое, Боже!
Аллилуя! Аллилуя! Аллилуя!
Буду петь и воспевать во спаве, моеи!
Храни меня... Боже!
My heart is ready, O God!
Alleluia, alleluia, alleluia!
I will sing and make melody in my glory! 
Preserve me, O God!

Ps. 107:2 [108:1]



 

      ST Sacred Music 
        Commissions/Engraving/Publishing 

 

Stephen Tappe 
Composer, Conductor, Organist 

 

 

stsacredmusic@gmail.com  

www.stsacredmusic.com  719-783-2201 
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evening morning day
heaven earth 
earth darkness deep waters 
light light 
light light darkness 
light day darkness night evening morning day 
firmament waters waters waters 
firmament waters firmament waters firmament 
firmament heaven evening morning day 
waters heaven place land 
land earth waters seas 
earth grass herb seed fruit-tree fruit seed earth 
earth grass herb seed tree fruit seed 
evening morning day 
lights firmament heaven day night signs seasons days years 
lights firmament heaven light earth 
lights light day light night stars 
firmament heaven light earth 
day night light darkness 
evening morning day 
waters creatures birds earth firmament heaven 
sea-monsters creature waters birds 
waters seas birds earth 
evening morning day 
earth creatures cattle things beasts earth 
beasts earth cattle every-creeping-thing 
man image likeness dominion fish sea birds air cattle earth every-creeping-thing 
man image image male female 
earth dominion fish sea, birds air earth every-creeping-thing 
herb seed earth tree fruit tree seed 
beast earth bird air earth every-creeping-thing life herb 
every-thing evening morning day

David Lang, after Genesis, Chapter 1

Cпасение coдeлaл (Salvation is created)
Cпасение coдeлaл еси посреде земли,Боже. 
Аллилуия.
Salvation is created in the midst of the earth, O God.
Alleluia.

Communion Hymn for Fridays (Ps. 74:12)
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Shape-Note Morning Prayer Old North Church, Boston

Thursday, July 4 The Rev. Paul Ellison, Officiant
9:00 am Adam Jacob Simon, Song Leader

Margaret Harper, Organist

Prelude   Wondrous Love: Variations on a Shape-note Hymn Samuel Barber (1910-1981) 
     Intercession, from Potpurri Nathan Stang (b.1990)       

THE ORDER FOR DAILY MORNING PRAYER

Hymn   See page 61.

The Offiiciant shall begin the Morning Prayer, by reading the following Sentences of Scripture.

The Lord is in his holy temple; let all the earth keep silence before him (Habbakuk 2:20)
When the wicked man turneth away from his wickedness that he hath committed, and doeth that which is lawful and right, he 
shall save his soul alive. (Ezekiel 18:27)

Then the Officiant shall say

Dearly beloved brethren, the scripture moveth us, in sundry places, to acknowledge and confess our manifold sins and 
wickedness; and that we should not dissemble nor cloak them before the face of almighty God, our heavenly father; but con-
fess them with a humble, lowly, penitent, and obedient heart; to the end that we may obtain forgiveness of the same, by his 
infinite goodness and mercy.  And although we ought, at all times, humbly to acknowledge our sins before God; yet ought 
we chiefly so to do, when we assemble and meet together, to render thanks for the great benefits that we have received at 
his hands, to set forth his most worthy praise, to hear his most holy Word, and to ask those things which are requisite and 
necessary, as well for the body as the soul.  Wherefore I pray and beseech you, as many as here present, to accompany me 
with a pure heart and humble voice, unto the throne of the heavenly grace, saying-

All say

Almighty and most merciful Father,
we have erred and strayed from thy ways like lost sheep,
we have followed too much the devices and desires of our
    own hearts,
we have offended against thy holy laws,
we have left undone those things which we ought to
    have done
and we have done those things which we ought not to
    have done; and there is no health in us.
But thou, O Lord, have mercy upon us, miserable offenders.
Spare thou those O God who confess their faults,
restore thou those who are penitent,
according to thy promises declared unto mankind
in Christ Jesus our Lord;
and grant, O most merciful Father, for his sake,
that we may hereafter live a godly, righteous, and sober life,
to the glory of thy holy Name. Amen.

The declaration of absolution, or remission of sins. To be made by the Officiant alone, standing: 

Almighty God, our heavenly Father, who of his great mercy hath promised forgiveness of sins to all those who, with hearty 
repentance and true faith, turn unto him; have mercy upon us; pardon and deliver us from all our sins, confirm and strengthen 
us in all goodness; and bring us to everlasting life; through Jesus Christ our Lord. Amen. 
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Then the Officiant shall kneel, and say the Lord’s Prayer; the people repeating it with him.

Our Father, who art in heaven,
    hallowed be thy Name,
    thy kingdom come,
    thy will be done,
        on earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
    as we forgive those who trespass against us.
And lead us not into temptation,
    but deliver us from evil.
For thine is the kingdom, and the power, and the glory,
    for ever and ever. Amen.

Then likewise he shall say

O Lord open thou our lips.
And our mouth shall show forth thy praise.

Here, all standing up, the Officiant shall say,

Glory be to the Father and to the Son, and to the Holy Ghost; 
As it was in the beginning, is now, and ever shall be, world without end.  
Praise ye the Lord.
the Lord’s name be praised. 

Canticle   See page 62-63.  “Marching to Zion” Adam Jacob Simon

Psalms 19, 20, 21   All sit. See page 64.  

Canticle   See page 65 “Sherburne” 

First Lesson Ezra 8:21

Hymn   See page 66. “Where ceaseless ages roll” 

Second Lesson Matthew 4:1-17

Jubilate   See page 67-68. “Marlborough”

Then shall be said the Apostles’ Creed by the Officiant and People, all standing.   

I believe in God, the Father almighty,
    maker of heaven and earth;
And in Jesus Christ his only Son our Lord;
    who was conceived by the Holy Ghost,
    born of the Virgin Mary,
    suffered under Pontius Pilate,
    was crucified, dead, and buried.
    He went to the place of the departed spirits
The third day he rose again from the dead.
    He ascended into heaven,
    and sitteth on the right hand of God the Father almighty.
    From thence he shall come to judge the quick and the dead.
I believe in the Holy Ghost,
    the holy catholic Church,
    the communion of saints,
    the forgiveness of sins,
    the resurrection of the body,
    and the life everlasting. Amen.
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And after that, these prayers following, the Officiant first pronouncing:

The Lord be with you.
And with thy spirit.
Let us pray.  
O Lord, show thy mercy upon us.
And grant us thy salvation.
O God, make clean our hearts within us.
And take not thy Holy Spirit from us.

Then shall follow the collects

Prayer for the President of the United States, and all in civil authority
O Lord, our heavenly father, the high and mighty Ruler of the universe, who dost from thy throne behold all the dwellers upon 
earth; most heartily we beseech thee with thy favor to behold and bless the president of the United States, and all others in 
authority; and so replenish them with the grace of thy Holy Spirit, that they may always incline to they will, and walk in thy 
way. Endue them plenteously with heavenly gifts; grant them in health and prosperity long to live; and finally, after this life, to 
attain everlasting joy and felicity; though Jesus Christ our Lord, Amen.  

Prayer for the Clergy and People
Almighty and everlasting God, from whom cometh every good and perfect gift: Send down upon our bishops, and other 
clergy, and upon the congregations committed to their charge, the healthful Spirit of thy grace: and, that they may
truly please thee, pour upon them the continual dew of thy blessing. Grant this, O Lord, for the honor of our Advocate
and Mediator, Jesus Christ. Amen.

Prayer for all Conditions of Men
O God, the creator and preserver of all mankind, we humbly beseech thee for all sorts and conditions of men; that thou 
wouldest be pleased to make thy ways known unto them, thy saving health unto all nations. More especially we pray for thy 
holy Church universal; that it may be so guided and governed by thy good Spirit, that all who profess and call themselves 
Christians may be led into the way of truth, and hold the faith in unity of spirit, in the bond of peace, and in righteousness of 
life. Finally, we commend to thy fatherly goodness all those who are in any ways afflicted or distressed, in mind, body, or 
estate; that it may please thee to comfort and relieve them according to their several necessities, giving them patience under 
their sufferings, and a happy issue out of all their afflictions. And this we beg for Jesus Christ’s sake. Amen.

Prayer of St. Chrysostom
Almighty God, who hast given us grace at this time with one accord to make our common supplication unto thee; and dost 
promise that when two or three are gathered together in his Name thou wilt grant their requests; Fulfill now, O Lord, the de-
sires and petitions of thy servants as may be most expedient for them; granting us in this world knowledge of thy truth, and in 
the world to come life everlasting. Amen.

The grace of our Lord Jesus Christ, and the love of God, and the fellowship of the Holy Ghost, be with us all evermore. 
Amen.

2 Corinthians 13:14
Here endeth the order of Morning Prayer. 

Hymn   See page 68. “Hallelujah”

Postlude   Postlude for Organ Zachary Wadsworth (b. 1983) 

This service of Morning Prayer has been taken from an 1850 copy of the 1790 authorized Book of Common Prayer  
of the Protestant Episcopal Church of the United States of America.
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Hymn  
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Canticle 
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Canticle 
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Psalms 
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Canticle 
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Hymn 
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Canticle (Jubilate) 
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Hymn 
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Closing Eucharist Church of the Redeemer, Chestnut Hill

Thursday, July 4 The Rt. Rev. Keith Whitmore, Celebrant
6:00 pm The Rev. Erika Takacs, Preacher 

The Rev. Rita Powell, assisting clergy 
Choir of the Church of the Redeemer 

Michael S. Murray, Director of Music 
Stuart Forster, Organist

Prelude   Largo (From the New World Symphony)   Antonin Dvořák (1841-1904)
 transcribed by Stuart Forster (b. 1971)

Processional Hymn Angel Voices ever-singing (Angel Voices) 

Text: Francis Pott (1832-1909); Tune: Angel Voices, Edwin George Monk (1819-1900), arr. Stuart Forster (b. 1971).  
All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.
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The Liturgy of the Word

Gloria  Missa Sine Nomine, Peter Jewkes (b. 1956) 

All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Collect

First Lesson Deuteronomy 10:17-21

Psalm 145:1-9  BCP p.801. Sung by the choir to an Anglican Chant by Alan Ridout (1934-1996).

Second Lesson Hebrews 11:8-16

Sequence Hymn 568 Father all loving, who rulest in majesty (Was lebet) 
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Gospel Matthew 5:43-48

Sermon The Rev. Erika Takacs

Nicene Creed   Monotoned by all; organ accompaniment by Dorothy J. Papadakos (b. 1960)

Prayers of the People   (Form III) BCP p. 387

Confession of Sin   BCP p. 360

Peace

Installation of Officers
The Past President addresses the Membership.

Sisters and Brothers in Christ Jesus, we are all baptized by the one Spirit into one Body and given gifts for a variety of min-
istries for the common good. Our purpose here is to commission these persons as the Board of the Association of Anglican 
Musicians.

The President addresses the Chaplain.

Right Reverend Father in God, I present to you these persons to be admitted to the ministry of Officers of the Association of 
Anglican Musicians.

Officers David commanded the chief of the Levites to appoint musicians who should play loudly on musical instruments, 
on harps and lyres and cymbals, to raise sounds of joy.

Past President When the song was raised in the praise of the Lord:
People  The glory of the Lord filled the house of God.

The Chaplain addresses the Membership.

You have elected those who stand before you to serve as Board of the Association of Anglican Musicians. Do you believe 
them to be prepared by a commitment to Jesus Christ, by regular attendance at worship, by a commitment to strengthen the 
music worship of this Communion through liturgy and music, and by a willing heart to serve this Association in this ministry?
We do.
Will you support them in this ministry and uphold them in your prayers?
We will.

The Chaplain addresses the Officers.

Chaplain You have been called to serve in this ministry. Will you perform it with diligence? 
Officers We will.

Chaplain Will you faithfully execute your duties to the honor of God and the benefit of this Association?
Officers We will.
Chaplain Let us pray. 

A period of silence may be observed. 

O Lord Jesus Christ, whose glory the cherubim and seraphim and all the hosts of heaven with ceaseless voice proclaim: Hear 
and accept, we pray, the praises of your Church below, and pour down upon your ministers in choir and sanctuary such a 
spirit of faith, reverence, and joy as shall lift both their hymns and their lives to you. Grant to these officers of the Association 
of Anglican Musicians the faith to seek your will for their task of guiding this Association in its work, and the wisdom to seek 
and recognize your call in the life of it. Strengthen also, we pray, those who form the membership of this Association, that 
they may be steadfast in support of their chosen leaders. Dedicate us all anew this day, and grant us to know you that we 
may truly love you, and to love you that we may fully serve you, whom to serve is perfect freedom; who lives and reigns with 
the Father and the Holy Spirit, now and for ever.  
Amen.

N. I commission you as ______ in the Association of Anglican Musicians,  
in the name of the Father, and of the Son, and of the Holy Spirit. 
Amen.
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Holy Communion

Offertory Anthem    Lord, thou hast been our refuge Ralph Vaughan Williams (1872-1958)
Semi-chorus: Janet Ross, Cathy Stein, Michael Alcorn, & Daniel Gostin.

Lord, thou hast been our refuge, from one generation to another.
Before the mountains were brought forth,
or ever the earth and the world were made,
thou art God from everlasting,
and world without end.
Thou turnest man to destruction;
again thou sayest,
Come again, ye children of men.
For a thousand years in thy sight are but as yesterday,
seeing that is passed as a watch in the night.

O God, our help in ages past,
our hope for years to come;
our shelter from the stormy blast,
and our eternal home.

As soon as thou scatterest them,
they are even as a sleep,
and fade away suddenly like the grass.
In the morning it is green, and groweth up;
but in the evening it is cut down, dried up, and withered.
For we consume away in thy displeasure,
and are afraid at thy wrathful indignation.

For when thou art angry, all our days are gone;
we bring our years to an end, as it were a tale that is told.
The years of our age are threescore years and ten;
and though men be so strong that they come to fourscore years,
yet is their strength then but labour and sorrow;
so passeth it away, and we are gone.
Turn thee again, O Lord, at the last.
Be gracious unto thy servants.
O satisfy us with thy mercy, and that soon;
so shall we rejoice and be glad all the days of our life. 
And the glorious Majesty of the Lord be upon us.
Prosper thou, O prosper thou the work of our hands;
O prosper thou our handiwork.

Psalm 90: 1–7, 9–10, 13–14, 17 and Isaac Watts (1674–1748)
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The Great Thanksgiving   Eucharistic Prayer A   BCP p. 361

Sanctus Missa Sine Nomine, Peter Jewkes (b. 1956)

All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Pascha Nostrum   The People stand.  Michael S. Murray (b. 1974)

All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Communion Motet Stuart Forster (b. 1971)
Set me as a seal upon thine heart,
as a seal upon thine arm:
for love is strong as death.
Many waters cannot quench love,
neither can the floods drown it.

Song of Solomon 8:6a, 7a
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Communion Hymn   Stanza 5 sung by the choir. Sun of my soul (Abends)

Text: John Keble (1792-1886). Tune: Abends, Herbert Oakley (1830-1903). All rights reserved. Used with permission. Reprinted under OneLicense.net #A-700138.

Post-Communion Prayer   BCP p. 365.

Post-Communion Hymn 719  O beautiful for spacious skies  (Materna) 

Postlude   Improvisation on “America” Michael S. Murray (b. 1974)

Please remain seated for closing remarks.
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ARTISTRY – RELIABILITY – ADAPTABILITY

Meeting the needs of organbuilding clients for one-hundred 
and forty-six years, Schantz Organ Company provides a tailored, 
artistic response relying upon time-honored mechanisms and 
design principles. 
  
Not simply an assembler of components, our artisans creatively 
adapt to each project's parameters – be that a newly commissioned 
instrument, the rebuild and adaptation of a long-serving example, 
or a strict historic restoration. 
  
Experience anew the artistry, reliability, & adaptability found in all Schantz 
Organ Company projects – contact us today and find an example near you. 
 
 

P. O. Box 156 Orrville, Ohio 44667 
www.schantzorgan.com 
info@schantzorgan.com 

800.416.7426 
 
 

                              find us on  
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Venue Descriptions & Organ Stoplists

Trinity Church
Forty-five hundred trees pounded into alluvial muck hold up Trinity 

Church, a perennial presence on the American Institute of Architect’s shortlist 
of greatest buildings in America. Three men in their thirties made it happen: 
Phillips Brooks, the charismatic preacher from Philadelphia, architect Henry 
Hobson Richardson, as yet relatively untried but with sterling Harvard 
connections, and an artist known only for miniature watercolors, John La 
Farge. Together they transformed one another and American architecture 
with a “color church” light years distant from the era’s prevailing vocabulary. 
Richardson’s Greek-cross plan draws upon Romanesque churches in the 
Auvergne and the tower of Salamanca Cathedral, familiar to him only 
through books. John La Farge’s mural program was the first in America, hastily 
completed under grueling winter conditions just in time for the church’s dedication in February 1877. Magnificent stained glass 
by La Farge, Oudinot, Clayton & Bell, Edward Burne Jones and William Morris intensify the pervasive glow of Pompeian red. A 
number of young apprentices launched distinguished careers here, among them Augustus Saint Gaudens, Charles McKim, and 
Stanford White. 

Music has been integral to Trinity since the arrival of the first organ in 1744, and the Vestry’s decision in 1785 to set aside a 
pew for “such Persons as chuse to set in it who are capable of leading in the Singing.” For such a progressive new building, the 
organ could come only from Hilborne Roosevelt of New York, pioneer of electric-action and forward thinking. The choice surely 
irked Boston builders: first that German concert organ in 1863, and now this? Installed in the church’s southeast corner, the 
Roosevelt reached five stories, from basement water motors to chancel ceiling Echo. But the location muffled the tone, not just of 
the organ but also the singers. Within a year, proposals surfaced to relocate all musical forces to the rear gallery.

Thus in 1880 began a musical ricochet around the building. The Roosevelt was divided into the west gallery at either side of 
La Farge’s “Christ in Majesty,” and updated in 1900 by James Cole. By 1902, however, Trinity acceded to the fashion for vested 
choirs of men and boys, hence a chancel organ by Hutchings-Votey, a modest three-manual with a console to play both organs. In 
1924 the Skinner Company took over, first with a towering four-manual console and then, in 1926, a 54-voice nave organ. Certain 
details seemed to reflect organist Francis Snow’s French tastes: three Great opens but no double; two Swell oboes (bright and 
dark); a Choir 8 Trumpet. Louis Vierne singled it out for praise after a recital in April 1927. “Not a day passes,” he wrote to Skinner, 
“that I don’t dream about your magnificent instruments I played over there; their marvelous touch, their fine tone, their perfect and 
sensitive action haunt me. It seems as though I were dreaming when I think of Trinity Church, Boston…”

When the chancel was renovated again in 1938, Ernest Skinner & Son made tonal changes to both instruments, most 
notably exchanging the wood 32ft Bombarde for a Fagotto. (The big pipes were recycled into Skinner & Son’s new organ for 
Washington National Cathedral.) With George Faxon’s arrival at Trinity in 1954, the organs began tacking to an American 
Classic course. In 1956 came a compact three-manual Aeolian-Skinner console, and in 1963 a new chancel organ. Beginning 
in 1961, curator Jason McKown refashioned the sound of the nave organ, using many new Aeolian-Skinner pipes. By 1972 
Faxon and McKown had achieved across 108 ranks a mild, even and elegant spread: the American Classic in its suaver guise, 
enriched with the best of Skinner’s remaining orchestral tones. In recital, Faxon’s registrational whimsy and rhythmic accuracy 
were an ideal match to its combined resources. Guest organists for Sunday evening choral offerings through the 1970s 
(Frederick MacArthur, Earl Eyrich, Thomas Murray) gloried in putting the organ through its louder paces, accompanying choral 
forces sometimes exceeding 100.

Ronald Arnatt’s brief tenure on the bench set in motion a new direction with the dramatic loudening of the nave Swell and 
Solo trumpets. Brian Jones’ time saw the addition of the copper trumpet beneath the west window in 1987. Initially voiced by 
Jack Steinkampf, it was subsequently mellowed by David Broome. The organ was mechanically rebuilt in phases by Foley-
Baker between 1999 and 2007. With its Friday recital series it remains Boston’s most oft-heard pipe organ.

The present project—underway at the time of this Conference—aims to return the nave organ closer to its 1926 Skinner roots. 
Toward this end Trinity began stockpiling vintage Skinner and early Aeolian-Skinner pipework in 2012. A new four-manual 
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console by J. Zamberlan & Co. and Richard Houghten arrived in 2018, designed in conjunction with Jonathan Ambrosino. 
Mechanical work is being handled Foley-Baker, Inc. while Jonathan Ambrosino and his collaborators Joe Sloane, Duane Prill, 
Ortloff Organ Co., and Christopher Broome are handling tonal revisions, and managing the project. The chancel organ remains 
unchanged. With 113 ranks, this is Boston’s second-largest organ.

ORGAN SPECIFICATION 
Nave
Skinner Organ Company, Opus 573, 1926
Aeolian-Skinner Opus 573-A-B-D, 1961-1967, with Jason McKown
Foley-Baker: mechanical renovation 1999-2001
Foley-Baker Inc. and Jonathan Ambrosino, tonal renovation, (2018-2019)

Chancel
Aeolian-Skinner Organ Co., Opus 573-C, 1963
Jason McKown, minor changes from 1963 to 1972
Foley-Baker, Inc., renovation 2007

Console
Richard Houghten and J. Zamberlan & Co., 2018

Nave Organ
Great
16 Diapason (façade)
16 Bourdon  Pedal
8 First Diapason
8 Second Diapason
8 Third Diapason
8 Claribel Flute
8 Erzähler
4 Octave
4 Flute
2 2/3 Twelfth
2 Fifteenth
2 Mixture [IV]
16 Ophicleide  Enclosed in Solo
8 Tromba  Enclosed in Solo
4 Clairon  Enclosed in Solo
 Chimes  Solo

Swell (enclosed)
16 Bourdon
8 Diapason
8 Salicional
8 Voix Celeste
8 Stopped Diapason
8 Flauto Dolce
8 Flute Celeste (t.c)
4 Octave
4 Flute
2 Flautino
2 Quint Mixture [III]
1 1/3 Chorus Mixture [IV]
16 Posaune
8 Trumpet
8 Cornopean

8 Oboe
8 Vox Humana
4 Clarion
 Tremulant

Choir (enclosed)
16 Dulciana
8 Diapason
8 Viola
8 Melodia
8 Kleine Erzähler
8 Erzähler Celeste (t.c)
4 Fugara
4 Flute d’Amour
2 2/3 Nazard (t.c)
2 Piccolo
1 3/5 Tierce
8 Orchestral Trumpet
8 Orchestral Oboe
8 Corno di Bassetto
 Tremulant
 Harp
 Celesta

Solo (enclosed)
8 Gamba
8 Gamba Celeste
8 Concert Flute
8 English Horn
8 French Horn
 Tremulant
8 Tuba Mirabilis
8 Unenclosed Trumpet



AAM Boston 2019• 79

Nave Organ (Continued)
Pedal
32 Resultant
32 Bourdon Ext
16 First Diapason (wood)
16 Second Diapason (façade)
16 Third Diapason Great
16 Violone (metal)
16 Bourdon
16 Dulciana  Choir
16 Echo Bourdon Swell
8 Octave  Ext First
8 Diapason  Great

8 ’Cello Ext.
8 Gedeckt  Ext.
8 Still Gedeckt Swell
4 Octave Flute Ext. First
4 Octave  Great
32 Bombarde  Ext.
16 Trombone
16 Posaune  Swell
8 Tromba  Ext.
4 Clarion  Ext.

Chancel Organ
Great (enclosed with Choir)
8 Principal
8 Cor de Nuit Choir
8 Hohl Flute Pedal/Swell
8 Viola Choir
4 Octave
4 Flute Choir
2 2/3 Nazard Choir
2 Harmonic Piccolo Choir
1 3/5 Tierce Choir
1 1/3 Plein Jeu IV

Swell (enclosed)
16 Lieblich Gedeckt Ext
8 Principal
8 Viole da Gambe
8 Viole Celeste (GG)
8 Gedeckt
8 Flauto Dolce
8 Flute Celeste (t.c)
4 Principal
4 Chimney Flute
2 Flageolet
1 1/3 Larigot
1 Piccolo
2 Mixture IV
16 Contre Trompette
8 Trompette
8 Petite Trompette Ext
8 Oboe
4 Clairon Ext
 Tremulant

Choir
16 Dulciana Ext
8 Viola
8 Cor de Nuit
8 Lieblich Gedeckt
8 Dulciana
8 Unda Maris
4 Gemshorn
4 Flute
2 2/3 Nazard
2 Harmonic Piccolo
1 3/5 Tierce (t.c.)
2/3 Mixture III
8 Clarinet
8 Oboe
4 English Horn
 Tremulant
 Zimbelstern

Pedal
16 Violone  Choir Ext
16 Bourdon
16 Dulciana  Choir
16 Lieblich Gedeckt Swell
8 Principal
8 Gedeckt  Swell
4 Octave  Ext
4 Hohl Flute
2 Flute  Ext
2 Fourniture III
16 Bombarde
16 Contre Trompette Swell
8 Trompette  Ext 
8 Oboe  Choir
4 Clarion  Ext
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King’s Chapel
King’s Chapel opened in 1689 as the first Anglican church in Boston, 

Peter Harrison’s larger granite building replacing the original wooden 
structure by 1754. The planned steeple remains a good intention. Firmly 
loyalist at the American Revolution, defections steadily reduced attendance 
until March 10, 1776, when Reverend Henry Caner packed up the church 
silver and

headed for Halifax. James Freeman, lay reader at the re-opened church 
by 1782, embraced Unitarianism with a fervor that prompted the Episcopal 
bishop to refuse his ordination. Undaunted, pew owners ordained Freeman 
themselves, establishing the first Unitarian church in America. Prominent 
King’s Chapel musicians have included William Billings, William Selby, 
Virgil Thomson, and Daniel Pinkham. A bell cast by Paul Revere still peals out on Sunday mornings. Those accustomed to 
contemporary patterns of Unitarian-Universalist worship might not recognize the Sunday morning goings-on here, conforming 
as they do more to Anglican patterns.

The organs of King’s Chapel read like a nutshell history of American organ building. The first instrument, the famous English-
built “Brattle” organ, ended up at King’s after its first parish rejected the instrument on theological grounds. With the new 
building came a second instrument, in 1756, from London builder Richard Bridge. A century later, in 1860, it was time for 
a third organ, this time by Simmons & Willcox, who reused much Bridge material. John Henry Willcox favored innovation, 
best seen here in placing the 16ft chorus reed in the Swell rather than the Great. The fourth organ, from Hook & Hastings in 
1884, was a straightforward affair resembling dozens of its contemporaries. Ernest Skinner’s 1909 instrument swept aside the 
old, introducing electric action, duplexing, thumb pistons, and orchestral pretension, clothed in an elegant Georgian Revival 
case-front. Aeolian-Skinner made revisions in 1946, a foretaste of the building’s sixth instrument, installed by Charles Fisk in 
1963. The first three-manual tracker built in the United States in the 20th century, Fisk Op. 44 recycled several existing ranks 
and provided a case that dared to look old but not slavishly so. Undaunted by the absence of any acoustical ambience, Fisk 
returned later to switch around a few stops and install reeds made in his own shop.

ORGAN SPECIFICATION 
C.B. Fisk, Inc. Opus 44, 1964

Great
16 Bourdon
8 Open Diapason
8 Spire Flute
4 Octave
4 Chimney Flute
2 2/3 Twelfth
2 Fifteenth
1 3/5 Seventeenth
IV-VI Mixture
8 Trumpet
8 Cromorne

Swell
8 Violin Diapason
8 Stopt Diapason
8 Dulciana
4 Principal
4 Rohrpipe
2 Flageolet
II Sesquialtera
III-IV Sharp
16 Bassoon
8 Trumpet
8 Hautboy

 Tremulant

Choir
8 Stopt Diapason
4 Flute
2 Fifteenth
1 1/3 Nazard
II-III Mixture
16 Vox Humana

Pedal
16 Open Bass
16 Echo Flute
8 Octave
8 Flute
5 1/3 Twelfth
4 Fifteenth
IV Mixture
16 Trombone
8 Cornopean
4 Shawm
 General Tremulant
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The Church of the Advent
Founded in 1844 to bring the liturgical reforms of the eleven-year-old Oxford 

Movement to America’s shores, the Church of the Advent immediately garnered 
both converts and controversy for the cause of Anglo-Catholicism. On his first 
visit, the Bishop of Massachusetts was so offended by the presence of a cross and 
candlesticks on the altar that he vowed never to return unless they were removed 
(they were not, he did). John Sturgis designed a church perfectly attuned to High 
Church liturgy and music, derived from English models and blessed with a fine 
acoustic. Since its consecration in 1892 the parish has devoted considerable 
resources to a music program that performs some 60 Mass settings and 150 
anthems and motets per year.

Since 1883, the Advent has known only two organs: its original and perhaps 
forgettable Hutchings-Plaisted, and its pacesetting and much-revered 1936 
Aeolian-Skinner. Together with its sister Aeolian-Skinner at Groton School, the 
Advent organ was the first to encapsulate G. Donald Harrison’s fully evolved 
concepts of tonal design and voicing: straight stoplist with independent Pedal, low 
pressures, unenclosed Positiv, and emphasis on flue choruses rather than reeds 
as the dominating tonal ingredient. (Its stoplist was such a break from the period’s 
usual Anglo-American affair, few noticed it contained neither harp nor chimes.) 
After minor changes in 1941 and 1950, the flue choruses were revoiced to be 
brighter, louder, and more articulate in 1964, with several flutes being rebuilt or 
replaced. Nelson Barden undertook much important mechanical restoration from 
1978 to 2005; tonal restoration from 2005 forward, guided by Jonathan Ambrosino, has reversed the most obvious work 
of 1964. While created as much with organ literature as accompaniment in mind, the organ’s layered choruses and mixtures 
provide a subtle and sophisticated accompanimental partner to the professional choir. More than anything the organ’s tutti 
recalls the multi-mixtured, nineteenth-century English organs of Willis, Lewis, and Hill.
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ORGAN SPECIFICATION 
Aeolian-Skinner Organ Co., Opus 940, 1936, 1964

Great
16 Diapason
8 Principal
8 Diapason
8 Flûte harmonique
8 Cor de Nuit
4 Principal
4 Octave
4 Rohrflöte
2 Super Octave
2 Fourniture IV
1 Cymbal III
2 2/3 Sesquialtera IV-V

Swell
16 Quintaton
8 Geigen
8 Viol de Gambe
8 Viole Celeste
8 Stopped Diapason
4 Octave Geigen
4 Flauto Traverso
4 Fugara
2 2/3 Rohrnasat
2 Fifteenth
2 2/3 Grave Mixture III
1 Plein Jeu III
16 Bombarde
8 Trompette I
8 Trompette II
8 Vox Humana
4 Clairon
 Tremolo

Choir
8 Orchestral Flute
8 Dolcan
8 Dolcan Celeste
4 Zauberflöte
8 Clarinet
4 Krummhorn
 Tremolo
8 Unenclosed Trumpet

Positif
8 Rohrflöte
4 Principal
4 Koppelflöte
2 2/3 Nazard
2 Blockflöte
1 3/5 Tierce
1 Sifflöte
1/2 Scharff IV
8 Trompette en Chamade

Pedal
32 Sub Bass
16 Principal
16 Contrebasse
16 Bourdon
16 Quintaton  Swell
8 Principal
8 Flûte ouverte
8 Quintaton  Swell
5 1⁄3 Quint
4 Principal
4 Flûte harmonique
3 1/5 Mixture III
1 1/3 Fourniture II
16 Bombarde
8 Trompette
4 Clairon



AAM Boston 2019• 83

Christ Church, Cambridge
Established in 1759 by Cantabrigians weary of the long trek 

to King’s Chapel by carriage and ferry, Christ Church is also 
the work of noted colonial architect Peter Harrison. Loyal to the 
Crown, the church’s closure became inevitable by 1774. Martha 
Washington did her best, organizing a service at which prayers 
for the King’s enlightenment were offered, but a destructive 
riot during a re-opening for a single funeral in 1778 proved 
decisive. Not until 1829 did finances recover sufficiently to hire 
a rector. Lengthened by two bays in 1857, and tricked out in 
Victorian garb, its Georgian sensibilities were restored by 1920, 
in time for E. Power Biggs’s arrival in 1932. An award-winning 
restoration began in 2011. Since 1879, when Sunday school 
teacher Theodore Roosevelt was dismissed because he was 
not Episcopalian, Christ Church has evolved into a well-known 
center for ecumenism and social activism. It hosted Martin 
Luther King Jr. and Benjamin Spock for a press conference to denounce the Vietnam War when neighboring Harvard University 
declined. 

Like many Churches of England in the Colonial era, Christ Church started out with organs from the motherland. Alas, The 
1762 Snetzler met a quick fate when its pipes were melted down to make Revolutionary bullets. Not until 1845 did a new 
organ arrive, from George Stevens, though soon replaced in 1860 by a larger one from William B.D. Simmons. In 1877, 
this instrument of 23 ranks was moved into a chamber at the front of the church, where it was found lacking, as was its 1883 
successor from Hook & Hastings. In early 1941, Aeolian-Skinner completed a 48-rank three-manual in a new chamber; its 
four-manual console anticipated a never-built 18-rank two-manual gallery section. The strong ideas of consultant Ernest White 
(of Church of Saint Mary the Virgin in New York, and later tonal director of M.P. Möller) were in evidence, from the paucity of 
wooden pipes, profusion of tapered registers, and 20 ranks of upperwork. But this splashy light-toned organ was no match for 
its thin-walled, unhelpful chamber; not even an artificial reverberation system of 1959 helped.

The 2006 Schoenstein is the first pipe organ in this forbidding acoustic to put practicality and principle on even footing. The 
organ’s high pressures and undaunted volume transcend a chamber now rebuilt with greater density and mass. Near total 
enclosure (seven registers doubly so) and neo-orchestral ideals offer the player a broad palette of color. The console, initially 
located on the right, near the case, was moved to a central pit in 2013. The rear-gallery organ, on long-term loan from Harvard 
University, was built in London by William Gray in 1805, and restored in 1998 by Wissinger Organs.



84 • Venue Descriptions & Organ Stoplists

ORGAN SPECIFICATION 
Schoenstein & Co., Organ Builders, Opus 149, 2006

Great
16 Gamba  Ext
8 First Open Diapason
8 Second Open Diapason
8 Harmonic Flute
8 Gamba
8 Gamba Celeste
8 Bourdon
4 Principal
4 Bourdon  Ext
2 2/3 Twelfth
2 Fifteenth
1 3/5 Seventeenth
III-IV Mixture
8 Trumpet  Choir
8 Clarinet  Choir
8 Tuba  Choir
 Chimes Digital
 Zimbelstern

Choir
16 Dulciana
8 Open Diapason Great
8 Concert Flute
8 Lieblich Gedeckt
8 Dulciana  Ext
8 Unda Maris
4 Fugara
4 Forest Flute
2 2/3 Nazard
2 Piccolo
1 3/5 Tierce
8 Trumpet
8 English Horn
8 Clarinet
 Tremolo
 Variable Tremolo
8 Tuben III  Swell
8 Tuba
 Harp   Digital
 Celesta   Digital

Swell
16 Lieblich Bourdon
8 Open Diapason
8 Stopped Diapason   Ext
8 Echo Gamba
8 Vox Angelica
8 Flauto Dolce
8 Flute Celeste
4 Gemshorn
4 Harmonic Flute
4 Flauto Dolce  Ext
4 Flute Celeste  Ext
2 Flageolet
III-V Mixture
16 Contra Fagotto
8 Cornopean
8 Oboe
8 Vox Humana
4 Clarion
 Tremolo

Pedal
32 Sub Bass   Ext
16 Open Wood
16 Sub Bass
16 Gamba   Great
16 Dulciana   Choir
16 Lieblich Gedeckt  Swell
8 Principal
8 Flute   Great
8 Stopped Diapason   Swell
8 Dulciana   Choir
4 Fifteenth   Ext
4 Flute   Great
32 Contra Fagotto  Swell
16 Ophicleide Tuba  Ext
16 Contra Fagotto  Swell
8 Tuba   Choir
8 Trumpet   Choir
4 Tuba   Choir
4 Trumpet   Choir
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The Memorial Church, Harvard
Harvard had a distinct chapel as early as 1744, its location 

changing regularly until Appleton Chapel settled into the 
present site in 1858. Though long outgrown, it was not replaced 
until 1932, when Coolidge, Shepley, Bulfinch & Abbott, 
successors to H.H. Richardson, erected the present structure as 
a war memorial. The ponderous columns of the porch announce 
a prosperous, well-fed neo-Georgian style, a suitable 
counterweight to the bulk of Widener Library and Richardson’s 
masterful Sever Hall across the Yard.

Designed and finished by G. Donald Harrison in 1932 and 
dedicated by Clarence Watters, Aeolian-Skinner’s Op. 886 
contained 120 ranks, with 17 more and a large gallery section prepared. While meant to be a pacesetter of orthodoxy, with 
complete flue and reed choruses on all manuals and pedal, its English bent and smothering chambers yielded a tone more Beef 
Wellington than Dover Sole, not unlike the chaste-in-principle but plump-in-result architecture.

When Charles B. Fisk (Harvard ’49) turned his attention to The Memorial Church, he hoped to install an organ in the gallery. 
Overruled by no less than Harvard President Nathan Pusey, the new Fisk Op. 46, completed in 1967, took its place at the head 
of Appleton Chapel in front of the Palladian window, from where its tone hoped to claw past the heavy rood and into the main 
church. The first four-manual American tracker organ built in the twentieth century, its disposition reflected the conditions at 
hand: a strong-toned Great and Positive on top for Sunday, softer Swell and Choir down low for daily use. Op. 46 won over its 
players perhaps more than audiences, however, and in time came to be seen as compromised as its predecessor.

The two organs now in The Memorial Church reflect the lessons of their predecessors. A recycled 1930 three-manual 
Skinner, re-engineered and reconditioned by Foley-Baker, was installed in the chapel chambers; what once contained 120 
ranks now contain 45. This instrument leads daily Morning Prayers (voluntary, hymn, choral selection) and is occasionally heard 
in recital; its 1933 Aeolian-Skinner console was reconditioned by Richard Houghten and Joseph Zamberlan. The 2012 gallery 
Fisk, housed in a case of 19th-century antecedent with brilliant gilt façade, has 43 independent registers and a tonal scheme 
in that builder’s modern eclectic style. Ingeniously engineered into a limited space, the organ speaks directly into the church to 
lead Sunday worship, for which the choir, at long last, joins it in the gallery.

ORGAN SPECIFICATIONS 
C.B. Fisk Opus 139, 2012

Great        
16 Double Diapason
8 Open Diapason 
8 Gamba
8 Harmonic Flute
8 Chimney Flute  
4 Principal 
4 Open Flute
2 2/3 Twelfth
2 Fifteenth
1 3/5 Seventeenth 
IV-V Mixture
8 Trumpet 
4 Clarion

Positive 
8 Principal 
8 Salicional
8 Unda maris
8 Gedackt  
8 Dulciana   Preparation
4 Octave 
4 Chimney Flute  
2 2/3 Nasard 
2 Super Octave
1 3/5 Tierce  
IV Mixture  
8 Clarinet
 Tremulant  Great/Positive
8 Tuba Mirabilis   
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ORGAN SPECIFICATIONS (Continued) 
Swell
16 Bourdon 
8 Diapason
8 Viole de gambe 
8 Voix céleste       
8 Flûte traversière
8 Bourdon 
4 Prestant  
4 Flûte octaviante
2 Octavin  
IV Plein jeu 
16 Basson 
8 Trompette         
8 Hautbois 
8 Voix humaine   Preparation
4 Clairon    Preparation
 Tremulant

Pedal 
32 Sub Principal  Ext Great
32 Resultant
16 Open Bass
16 Double Diapason  Great
16 Bourdon 
8 Octave 
8 Gamba   Great
8 Flute   Great
8 Bourdon    Ext
4 Super Octave 
32 Contra Posaune  Ext
16 Posaune  
8 Trumpet    Great
4 Clarion   Great
 Cymbelstern

Skinner Organ Co., Opus 793, 1929

Great
16 Diapason
8 First Diapason
8 Second Diapason
8 Flûte Harmonique
4 Principal
4 Flute
2 Fifteenth
III Mixture
8 Tuba    (Enc. in choir)
8 French Horn  (Enc. in choir)
Swell
16 Bourdon
8 Diapason
8 Rohrflöte
8 Salicional
8 Voix Celeste
8 Flauto Dolce
8 Flute Celeste
4 Octave
4 Flute 
V Mixture
16 Waldhorn
8 Trumpet
8 Oboe d’Amore
8 Vox Humana
4 Clarion
 Tremolo

Choir
16 Gamba
8 Diapason
8 Cello
8 Cello Celeste
8 Concert Flute
8 Dulciana
8 Unda Maris
4 Gambette
4 Flute
2 2/3 Nazard
2 Piccolo
1 3/5 Tierce
8 Corno di Bassetto
 Tremolo
 Harp
 Celesta

Pedal
32 Bourdon
16 Open Diapason
16 Contra Basse
16 Bourdon
16 Gamba    Choir
8 Octave
8 Cello    Ext
8 Gedeckt
8 Gamba    Choir
4 Super Octave   Ext
4 Flute    Ext
16 Trombone
8 Tromba    Ext
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The Parish of All Saints, Ashmont
Never underestimate the power of High 

Church or New England weather. All Saints 
Ashmont was but a modest wooden chapel the 
Sunday morning in January 1879 when Oliver 
and Mary Peabody set out on the 10-mile trek 
from their Milton mansion to King’s Chapel. 
Barely underway when overtaken by a howling 
snowstorm, the co-founder of the investment 
house Kidder-Peabody and his wife took refuge 
at their chauffeur’s church, agreeing to sit at the 
back. Such was their farewell to Unitarianism.

Upon learning that their adopted parish sought 
larger quarters, the Peabodys recommended and 
bankrolled a little-known 26-year-old of their 
acquaintance named Ralph Adams Cram. Cram’s 
partnership with Bertram Grosvenor Goodhue 
produced this rough-hewn Quincy granite and Nova Scotia limestone church, opened in 1893, the first step along the architects’ 
joint paths toward Cadet Chapel at West Point and Saint Thomas Fifth Avenue, and Cram’s solo efforts at the Cathedral of St. John 
the Divine and Princeton University Chapel. Inside, note the particularly fine stone reredos by sculptor John Evans (another foretaste 
of Fifth Avenue) and outstanding wood carving by Johannes Kirchmayer in the Lady Chapel altar and above the choir stalls. 
Between 2013 and 2015, the church was thoroughly restored, the cloister area between church and parish hall re-designed and 
built anew, and the sacristy completely overhauled.

After 1893, the church was embellished in stages, including both chapels, altar, and chancel organ screens. Hutchings-Votey 
installed the first instrument in 1902, its 28 voices disposed over three manuals and pedal. Situated below the façade, the 
console was linked to the chamber with tubular-pneumatic action and mechanical shutter control. In 1930, William Laws, Sr., 
added three stops, electrified the action, and fitted a new console in the present location; shutter control remained  mechanical. 
Between 1959 and 1962, Thad Outerbridge  recast the instrument tonally, using some new pipes and revoicing many existing 
ones. Through the 1970s, Mr. Outerbridge continued to embellish the  organ (including a half-length 32ft reed) in collaboration 
with Organist and Choirmaster Herbert Peterson. The organ was rebuilt again by others between 1979 and 1981; in 1998, 
George Bozeman carried out repairs to permit 20 of the resulting 34 stops to function tolerably.

In the mid-1980s Organist and Choirmaster Joseph Payne initiated conversations with C.B. Fisk about new instruments. In 
October 1987, the parish signed a contract for a four-manual nave  organ and a  two-manual chancel instrument. As events 
 un folded, the  project  re-focused around a single, three-manual nave organ, placed on a gallery  designed by architect and 
longtime parishioner William Buckingham. Except for certain bass pipes, the key  action, couplers, and shutter control are direct 
mechanical; the electric stop action is paired to a multilevel combination action. Op. 103 was com pleted in 1995. During 
the recent building renovation, a team from Fisk returned for a 20-year checkup: adjusting the action, cleaning reeds, and 
reviewing certain stops for speech and tone. Thus refreshed, the instrument stands ready for many more  dec ades of vigorous 
and colorful leadership in hymns and voluntaries.

Half a town away from Ashmont, in Dorchester’s Savin Hill neighborhood, stands part of the old Skinner factory, in which 
that firm worked from 1904 to 1969. In the 1920s, demand for Skinner  organs grew to the point that the company operated a 
subsid iary plant in Westfield, Massachusetts, the staff composed of former Steere  workers. One of the last instruments produced 
there was Op. 708, for First Methodist Episcopal Church of North Adams, Mass achusetts. Completed in early 1929, this 20-
stop, three-manual served that congregation  until the church’s closure in 2008.

Hoping to replace the ailing chancel organ, though uncertain how such a project might be funded, All Saints acquired 
Op. 708 in June 2012,  storing it in the basement until the campus restoration began in 2013. Gifts from  both parishioners and 
generous friends of the Parish were capped by a matching grant from the Joseph Bradley Charitable Foundation. The organ 
was brought into use in May 2015 and finished that October. The restoration was accomplished primarily by Joe Sloane and 
Jonathan Ortloff, in a project managed by Jonathan Ambrosino and assisted by Spencer Organ Company, Broome & Co. 
(reeds), and the A. Thompson-Allen Co. A central aim was to leave original material as undisturbed as possible, an ethos 
extending to the console, whose original playing aids have been carefully restored and adjusted.
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ORGAN SPECIFICATIONS 
C.B. Fisk, Opus 103, 1995
Great
16 Prestant
8 Open Diapason
8 Harmonic Flute
8 Spire Flute
4 Octave
2 Fifteenth
 Cornet V
 Mixture IV-VI
8 French Trumpet
8 German Trumpet

Positive
8 Principal
8 Gedackt
4 Octave
4 Rohrflöte
2-2/3 Nasard
2 Doublet
2 Quarte de Nazard
1-3/5 Tierce
 Sharp IV-VI
16 Dulcian
8 Cromorne

Swell (enclosed)
16 Bourdon (1-24 Pedal) 
8 Tower Diapason (rear façade)
8 Flûte traversière
8 Viole de gambe  
8 Voix céleste (t.c)  
4 Prestant   
4 Flute octaviante  
2 Octavin   
 Plein Jeu II-IV  
16 Bombarde  
8 Trompette   
8 Hautbois
8 Clarinet (prepared)

Pedal 
16 Open Wood
16 Prestant   Great
16 Bourdon
8 Octave
8 Spire Flute   Great
4 Superoctave
16 Posaune
8 French Trumpet  Great
8 German Trumpet  Great
32 Posaune (prepared)
16 Bombarde (prepared)

Couplers
Positive to Great
Swell to Great
Swell to Positive
Great to Pedal
Positive to Pedal
Swell to Pedal
Swell to Pedal Super

Accessories
Tremulant
Wind Stabilizer
Balanced Swell Pedal
Register Crescendo

Manuals: CC-a3, 58 keys
Pedals: CC-f1, 30 keys
Temperament: Fisk II
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ORGAN SPECIFICATIONS (Continued) 
Skinner Organ Co., Opus 708, 1929
Relocated to Ashmont 2015 and restored by Jonathan Ortloff, Joe Sloane, and Jonathan Ambrosino
The organ speaks on 6” wind, except where noted.

Great
8 Diapason
8 Clarabella
4 Principal
 Grave Mixture II
 Chimes (in Swell, 20 notes)

Choir (enclosed)
8 Cor de Nuit
8 Dulciana
4 Flute Harmonique
8 Clarinet
 Tremolo
8 Tromba (12” wind)

Swell (enclosed)
16 Bourdon  
8 Geigen
8 Rohr Flute
8 Salicional  
8 Voix Celeste (t.c)
4 Octave Geigen 
 Mixture II
8 Cornopean 
8 Flügel Horn
8 Vox Humana
 Tremolo  

Pedal    
16 Contre Basse
16  Bourdon
8 Octave   Ext.
8 Gedeckt   Ext.
4 Flute   Ext.
16 Trombone (12” wind) Ext.
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First Lutheran Church
Founded in 1839 as the German Lutheran Society, First Lutheran is affiliated with the 

Missouri Synod and is the oldest such congregation in New England. Outgrowing earlier 
buildings of 1847 and 1899 in Boston’s South End, the church expanded rapidly once 
English replaced German in its services in the early 20th century. The present Back Bay 
building was designed between 1954 and 1957 by Pietro Belluschi, dean of the MIT 
School of Architecture until 1965, known for his work on New York’s Pan Am building, 
Alice Tully Hall, and the symphony halls of Baltimore and San Francisco. First Lutheran’s 
graceful roof floating over a simple red-brick coffer makes an elegant case for integrat-
ing a Modernist building into a staunchly Victorian neighborhood. 

In the 1960s and ’70s, Boston-area churches commissioned so many instruments 
from first-generation tracker-revival builders (Andover, Fisk, Flentrop, Frobenius, Noack, 
Rieger) that later firms are less well-represented. Thus, Richards, Fowkes & Co.’s Op. 
10, of 2000, was a welcome addition: a compact, uncompromising essay in a hybrid 
Dutch-North German style particularly suited to the music of Bach and his forebears. 
With suspended mechanical key action and Kellner temperament, the organ speaks with 
resonant authority into a buoyant acoustic. The historically-modeled case is as confident-
ly anachronistic in Belluschi’s mid-century church as the church itself is nestled alongside 

Marlborough Street’s row houses. Three stops prepared in 2000—Vox Humana, Schalmey, Cornet—were installed in 2010 to 
celebrate the organ’s tenth anniversary. Fittingly, the Schalmey and Cornet are of tin.

ORGAN SPECIFICATION  
Richards, Fowkes & Co., Opus 10, 2000

Werk
16 Bourdon
8 Principal
8 Viol d’Gamba
8 Rohrflöte
4 Octave
2 2/3 Spitzflöte
3 Nasat/Cornet III
1 3/5 Octave
V Mixture
8 Trompet
8 Vox Humana

Rückpositiv
8 Gedackt
4 Principal
4 Rohrflöte
2 Waldflöte
3 Quinte/Sesquialtera II
V Scharff
16 Dulcian
8 Krummhorn
4 Schalmei

Pedal
16 Subbaß
8 Octave
8 Gedackt
4 Octave
16 Posaune
8 Trompet
2 Cornet

 Cimbelstern
 Tremulant

Manuals: CC-a3, 58 keys
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Saint Paul’s Cathedral
Back when Boston styled itself “the Athens of 

America,” Saint Paul’s was surely its Parthenon, 
attended by none other than Daniel Webster. Sitting 
unencumbered atop a gentle acropolis before 
disproportionate neighbors encroached upon its 
personal space, Saint Paul’s was the first Greek 
Revival building in New England when it opened in 
1820. Alexander Parris, an associate in the office of 
Charles Bulfinch, benefited greatly from his boss’s 
departure for Washington to assume responsibility 
for the nation’s capitol. Alongside Solomon Willard, 
Parris popularized a newly old academic style of 
singular austerity in smooth granite, most notably at 
nearby Quincy Market in 1826. 

In 1912, a $1 million bequest intended for a new 
cathedral was redirected toward urban ministries in 
favor of making an existing church the diocesan headquarters. Sufficient funds were reserved for Ralph Adams Cram to trans-
form a simple east wall into a bishop-worthy chancel, complete with coffered and gilded half-dome, choir stalls, and carved 
reredos—all this completed by 1922. Established by Warren Andrew Locke in 1890, the vested Choir of Men and Boys served 
until the mid-1950s, went defunct for a time until revived by Dean Charles Buck in 1966; it survived until 1980. Here the Right 
Reverend Barbara Harris served as the first woman bishop in the Anglican Communion. Recent renovations from 2013 to 2015 
saw the addition of a nautilus sculpture over the unfinished pediment and the suppression of box pews.

Across history, it may be fair to say that the Cathedral’s (then Church’s) earliest instruments were its most distinguished. The 
1827 William Goodrich was very large for its day, and possibly Goodrich’s only three-manual. It successor 1852 E. & G.G. 
Hook was a sizable three-manual even before being rebuilt in 1890 by George Hutchings, who relocated it to Saint Thomas 
Aquinas R.C. Church in nearby Jamaica Plain. With a Great topped by two tierce mixtures and blazing reeds, Hook’s Op. 160 
survives in dilapidated glory, awaiting restoration.

Back at Saint Paul’s, a succession of probably blander Hook & Hastings organs eventually gave way to an organ Aeoli-
an-Skinner devotees know as much by sound as sight, Op. 1207 of 1953. Designed by George Faxon, consultant Edward 
Gammons, Joseph Whiteford, Tyler Turner and G. Donald Harrison, this 96-rank three-manual was intended as a second-gen-
eration American Classic benchmark, updating the style Harrison had first explored at Groton in 1935 and Church of the 
Advent in 1936. For Saint Paul’s, a Brustwerk joined the now-inevitable Rückpositiv, large Great, and fully independent Pedal. 
The visual design shows Aeolian-Skinner’s first large-scale attempt to capture some of the functionally-exposed ground Walter 
Holtkamp had explored so deftly since 1932.

But Op. 1207’s rigid symmetry and goofy shutter-concealing curtains (later removed) demonstrated in absentia just how 
subtle were Holtkamp’s asymmetrical compositions. The organ was soon known far beyond its reach thanks to Aeolian-Skin-
ner’s “King of Instruments” series. In Volume I, narrated by G. Donald Harrison, Op. 1207 is the instrument heard more than any 
other, played by an unidentified George Faxon. Such was a generation introduced to a new cast of tonal characters (Krumm-
horn, Nason Flute, Koppelflöte), causing Aeolian-Skinner geeks ever after to repeat such hallowed phrases as “complicated 
contrapuntal passages” and “The Oboe is interesting.”

In person, however, the organ never gained the cult status of Advent, Groton, or the Busch-Reisinger Museum. While on 
tour in England in 1956, E. Power Biggs—by then no fan of Aeolian-Skinner—disparaged the Cathedral organ to Harrison’s 
old boss, Henry Willis III, saying (in Willis’ recollection) that it was absurdly large for the Church and a retrogression from the 
Church of the Advent. By the 1970s, however, Op. 1207 had found a champion in Thomas Murray, who served the Cathedral 
between 1973 and 1980 as Organist-Choirmaster, aiding also in the rejuvenation of the Men and Boys Choir. That ensemble 
was notable for the number of area organ builders populating its back benches: Paul deLisle, Philip Beaudry, Steven Kow-
alyshn, and particularly Robert Newton of Andover Organ Company. That last connection, coupled to a shared love of Hook 
organs between Murray and the Andover clan, resulted in the two-manual mechanical-action chancel organ of 1977, incor-
porating a great many Hook pipes from a closed Swedenborg Church in Beacon Hill. The Andover’s compact three-manual 
console controls the gallery organ through pistons.

In the Cathedral’s last renovation, much of the gallery organ was removed to storage, where its fate remains uncertain. 
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Christ Church “Old North”
Old North Church is so deeply embedded in the American imagination for a certain 

midnight ride that few can confirm its flavor as Episcopalian or its proper name as Christ 
Church. Completed in 1723, it remains the oldest church building in Boston. The legend-
ary “one if by land, two if by sea” steeple, funded by shipping merchants as a naviga-
tional aid, fell victim to hurricanes in 1804 and 1954. Its peal of eight bells cast in 1744—
the first in British North America—survives. The gallery clock has been clearly visible to the 
preacher since 1726; the four statuettes were captured from a French ship in 1746.

Closed during the Revolution, at the heart of a neighborhood transformed by waves of 
immigrants during the 19th century, the church was extensively revised in 1912 but retains 
much of its original appearance. Remarkable for its airy lightness, the result of daringly 
high galleries and generous expanses of glass containing the largest panes technically 
possible at the time, the church’s elegant proportions compare favorably with the London 

designs of Christopher Wren.
Old North’s first organ was supplied in 1736 by a Newport, Rhode Island clockmaker, William Claggett. There is a sense 

this organ was imported, probably also second-hand. Thomas Johnston, among Boston’s earliest organ builders, was charged 
at the outset with the instrument’s care. He become sufficiently frustrated to build a replacement in 1752, of two manuals and 
perhaps 12 stops. In 1801 William Goodrich releathered the bellows, adding bass pedal pipes and replacing all the others 
save Johnston’s Stopt Diapason. In 1821 Goodrich then built an entirely new instrument within Johnston’s case. This survived until 
a comprehensive rebuild by George Hutchings in 1884.

The 1958 Schlicker organ came at the behest of organist William MacGowan. Edward Gammons served as consultant, 
the stoplist developed by Hermann Schlicker and E. Power Biggs in consultation with Gammons. Biggs played the dedication. 
(MacGowan would move on to prominent positions at All Saints, Pasadena and Bethesda-by-the-Sea, Palm Beach, procuring 
a Schlicker organ for each in turn.) The Old North Schlicker, mechanical-action using the old chests, arrived the same year 
as Biggs’ Flentrop at Harvard’s Busch Reisinger Museum. While each came from a different universe than the city’s prevailing 
Aeolian-Skinners or the Holtkamps at the Massachusetts Institute of Technology, eventually it was the Flentrop that drove the 
tastes and trends to come — the spiritual forebear of a tracker revival that, in turn, produced Old North’s current organ. A. 
David Moore’s considerable two-manual tracker of 1991 is not strict revival organ, but rather  a contemporary interpretation of 
Colonial organ building. Respecting the organ’s original proportions (and lack of space), Op. 20’s Pedal basses are visible to 
either side of the handsomely renovated casework.

ORGAN SPECIFICATION 
A. David Moore Co., Opus 20, 1991
Great
16 Double Diapason
8 Open Diapason
8 Stopped Diapason
8 Viola da Gamba
4 Octave
4 Flute
2-2/3 Twelfth
2 Fifteenth
II Mixture
II Sesequialtera Bass
III Cornet Treble 
8 Trumpet Bass
8 Trumpet Treble
8 Crumhorn
 Swell to Great

Swell (enclosed)
8 Open Diapason
8 Stopped Diapason
4 Violine
4 Harmonic Flute
2 Fifteenth
1-1/3 Nineteenth
II Sesquialtera
8 Oboe

Pedal
16 Open Bass
16 Stopped Bass
8 Principal
4 Octave
2 Fifteenth
16 Trombone
8 Trumpet
 Great to Pedal
 Swell to Pedal
 Pedal Ventil
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Church of the Redeemer, Chestnut Hill
Ever thirsty, Boston enhanced its water supply substantially in 1870 by transforming 

several marshlands lying along its expanding waistline into the Chestnut Hill Reservoir. 
Frederick Law Olmsted’s participation in the project earmarked the surrounding terra 
firma as a neighborhood potentially both attractive and affluent. Could Episcopalians 
be far behind?

Gathered in 1885, the parish’s original 1890 wooden structure quickly proved 
insufficient. In 1913 the congregation approached Henry Vaughan, then at the twilight 
of a long career, distinguished by work at Washington National Cathedral, Groton 
and Saint Paul’s schools, Case Western Reserve, and Christ Church, New Haven. 
Vaughan’s elegant design of 1915 perfectly mirrors the neighborhood’s upwardly 
bucolic tone, from the magisterial copper beech outside to the architect’s trademark 
beauties within, here in spare reserve.

Amidst this aspirational ambience, it seems asynchronous that the parish’s first 
organ should come not from Skinner or some other high marque, but instead the local 
firm of Kimball, Smallman and Frazee. In 1961 this serviceable musical tool was cast 
aside for an M.P. Möller typical of its time, a second-stage American Classic three-
manual, joining sister Möllers at the Episcopal parishes of Hamilton and Beverly. A 
need for releathering in the 1980s caused then-organist Greg Romatowski to push for 
an alternative, resulting in a 32-stop Noack mechanical-action organ completed in 1989. Its handsome neo-Gothic facade, the 
most developed in the church’s history, housed three manual divisions, including a five-stop continuo-like Choir section situated 
directly behind the detached, reversed console. In an almost fairytale ending, the Op. 111 Noack has found a new life as the 
firm’s Op. 161, re-groomed into an 1801 case at Saint Paul’s Chapel of Trinity Church Wall Street in Lower Manhattan.

The Schoenstein of 2018, Op. 172, reflects a magisterial nod toward England, as repertoire-specific in its way as the 
meantone organs at Oberlin or Wellesley colleges: the English Cathedral organ in maximalist minimalism. Its 25 voices are 
concentrated in the Great and Swell; the Choir, like its predecessor, is but a few ranks fitted into the trunk of the case between 
chancel and chapel. This multum in multum design is marked by a multiplicity of Open Diapasons. The console, opposite the 
chancel facade, is purposely compact. The marvelously subtle-sounding 32ft Open Wood tries to look small against the west 
and transept walls. 
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ORGAN SPECIFICATION 
Schoenstein Co. Organ Builders, Opus 172, 2018
Great
16 Double Diapason
8 Grand Diapason  Choir
8 Open Diapason No. 1
8 Open Diapason No. 2
8 Open Diapason No. 3 Ext. 16
8 Harmonic Flute
8 Bourdon
4 Principal    
4 Octave   Ext. 16
2 Fifteenth
III-IV Mixture
8 Trumpet
8 Corno di Bassetto  Choir
 Cymbelstern

Swell (enclosed)
16 Lieblich Bourdon  Ext.
8 Horn Diapason
8 Stopped Diapason
8 Echo Gamba   
8 Vox Celeste   
4 Gemshorn
2 Flageolet    
III-IV Mixture
16 Contra Posaune
8 Cornopean  
8 Posaune   Ext.
8 Oboe Horn
 Tremulant

Choir (enclosed)
8 Dulciana
8 Unda-Maris (t.c)
8 Lieblich Gedeckt
4 Dulcet   Ext.
4 Lieblich Flute  Ext.
2-2/3 Nazard (Lieblich)  Ext.
8 Corno di Bassetto
 Tremulant
8 Grand Diapason (Pedal) Ext.
8 Tuba (unenclosed)
8 Trumpet   Great 
8 Tuben II   Swell

Pedal    
32 Double Open Wood† Ext.
16 Open Wood
16 Open Diapason  Great
16 Lieblich Bourdon  Swell
8 Open Bass  Ext.
8 Dulciana   Choir
8 Stopped Diapason  Swell
4 Harmonic Flute  Great
32 Contra Posaune  Swell Ext.
16 Ophicleide  Choir Ext.
16 Posaune   Swell
8 Tuba   Choir
 
† = stopped quint pipes 1-5, open 6-12
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PEOPLE ARE TALKING

“I have attended many screenings of my grandfather 
John Gilbert’s greatest picture … Peter Krasinski’s 
improvised accompaniment on the organ was the 
best I have ever heard… I felt as if I were 
watching the picture for the very first time. I salute 
this gifted artist.”

Anthony Fountain, THE BIG PARADE

“…Krasinski was excellent. Period. I could 
truthfully feel the music….During the applause and 
encores, he gestured to the hall’s organ - I’m sure it 
was, in turn, bowing to him in appreciation for having 
being played so dexterously.”

Allan Murphy, Yokohama, METROPOLIS

“…This was a great marriage of movie and 
music and was received with enthusiasm.” 

Lee Eiseman, THE CAMERAMAN

“Krasinski’s playing was brilliant, weaving Bach 
themes in and out and catching the mood and humor 
of the images on the screen.”

Dr. Robin Leaver, THE BOAT 

“…he becomes Shakespeare in music: profound, 
sacred and profane - and rhythms unimaginable as 
well as mundane.”

George Butler, PHANTOM OF THE OPERA

“A former winner of the AGO’s national improvisation 
contest, Peter Krasinski has made a name for 
himself with improvised accompaniments to silent 
films….With an elaborate display of the mighty 
E.M. Skinner’s tonal resources Krasinski negotiated 
a sensible balance between illustrative affects and a 
musically coherent trajectory.”

Scott Cantrell, IRONSIDES

“....no modern action movie could outdo 
it…it was live theater…It was as if 
Krasinski became one with the 
elements.” 

Gigi Mitchell-Velasco, THE TEN COMMANDMENTS

“…it takes us in. We are no longer sitting on pews 
in a warm church on a dark night watching tinted 
images flicker across a screen, but “over there,” … 
looking and listening as a dramatic and tragic piece 
of history unfolds.”

Barbara Owen, THE BIG PARADE

“Anyone who has been lucky enough to hear Mr. Kra-
sinski in performance knows his skill at presenting 
the essence and power of a film.”

Roger Rideout, METROPOLIS

“Krasinski’s musicianship and command of the organ 
were matched by his intuition and keen sense of dra-
matic sensitivity…Mr. Krasinski’s ability to paint the 
story sonically merited a standing ovation at 
the film’s conclusion. All the while, he made it clear 
that it was the film, which merited such praise, for 
without Wellman’s own skill, we would not have 
been graced by such a pairing of genius.”

Sean R. Glenn, WINGS

“…the audience members were genuinely amazed 
at what you did.  I’m certainly one of those who is 
amazed – I don’t know how you do it, but you make 
a movie come alive… I have heard you do Phantom 
many times, and every performance is fresh 
and interesting.”

Max King, PHANTOM OF THE OPERA

“…Krasinski is an artist like no other—a once 
in a generation talent.” 

Richard Clark, KING OF KINGS
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GREAT

16 Bourdon (Pedal)
 8 Diapason
 8 Harmonic Flute
 8 Stopped Diapason (Swell)
 4 Octave
 2 2/3 Twelfth
 2 Fifteenth
16 Fagotto (Swell extension)
 8 Trumpet (Swell)
 Tremulant

SWELL

16 Bourdon
 8 Stopped Diapason
 8 Viola
 8 Viola Celeste
 4 Principal
 4 Spindle Flute
 2 Flautino
 III Mixture
 8 Trumpet
 8 Oboe
 Tremulant

PEDAL

16 Bourdon
 8 Diapason
 8 Bourdon
 8 Stopped Diapason (Swell)
 4 Octave
16 Fagotto (Swell) 
8 Trumpet (Swell)

16 stops
18 ranks
Electric-slider and electro-pneumatic action
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Worship Times
Sun 7:45 & 10 am, 6 pm

TRINITY

Tour “one of America’s top 10 buildings”
Join us for worship
Enjoy concerts and recitals

Trinity Church  
Copley Square

206 Clarendon Street 
trinitychurchboston.org

Visiting Hours
Summer:
Tues-Sat 10-5
Sun 12:30 pm-5 pm

Special Hours 6/30
12:30 pm- 6 pm
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Trinity Church Choirs
At the heart of worship at Trinity Church are four choirs. 
The Trinity Choristers (30+ singers, ages 8 – 18) are 
joined by the adult Schola for the Sunday 9:00 Eucharist. 
The Trinity Choir (adults) typically sings for 11:15 Morning 
Prayer. At the 6:00 Eucharist are the combined Trinity 
Evening Choir and Compline Choir. Nine professional 
staff singers serve in various configurations within these 
choirs. On Wednesdays the Choristers sing Evensong, 

with a chorister serving as officiant. Deeply committed to their mission to lead God’s people in worship, the choirs also maintain 
an active schedule of concerts, tours and recordings. In August they will make their fourth tour to England, with weeklong 
residencies at Wells and Salisbury Cathedrals. Previous tours have included residencies at Lincoln, Ely, Chichester, Winchester 
and St. Paul’s Cathedrals and Westminster Abbey. They have sung for the late President George H.W. and Mrs. Bush and have 
been featured at conventions of the AGO, ACDA, and the Consortium of Endowed Episcopal Parishes.

Colin Lynch
Hailed as “an impeccable performer with compelling musicality and technical command,” (The American 
Organist Magazine), Colin Lynch maintains a busy performance career that has taken him to prominent 
venues throughout the U.S., Europe, Canada, South Africa, Cuba, Brazil, and Argentina. Mr. Lynch serves as 
Associate Director of Music and Organist at Trinity Church, Copley Square in Boston, MA, and was previously 
the Director of Chapel Music and School Organist at St. Paul’s School in Concord, NH. He has been a 
featured performer at national conferences ofthe American Guild of Organists, the Organ Historical Society, 

the Association of Anglican Musicians, and the Royal School of Church Music. Mr. Lynch earned an Artist Diploma from Oberlin 
Conservatory, studying with James David Christie and Olivier Latry. He holds a Master of Music degree in Organ Performance 
with Thomas Murray at Yale University’s Institute of Sacred Music and earned a Bachelor of Music degree in Organ Performance 
from Northwestern University, where he studied with Douglas Cleveland. His critically-acclaimed debut solo album The Organ of 
Stambaugh Auditorium is available on the Raven Label. Colin Lynch is represented by Concert Artist Cooperative.

Richard Webster
Richard Webster is Director of Music and Organist at Trinity Church, Copley Square, Boston where, in 2005 
he cofounded the Trinity Choristers. This summer he will lead the Trinity Choirs on their fourth tour to England, 
with residencies at Wells and Salisbury Cathedrals. Richard is Music Director of Chicago’s Bach Week Festival, 
featuring some of the nation’s most acclaimed musicians. As a choral clinician, he has led choir courses across the 
U.S., South Africa and New Zealand. He is a past president of AAM, an honorary Fellow of the Royal School 
of Church Music (FRSCM), and holds the Doctor of 

Music degree, honoris causa, from the University of the South at Sewanee. 
Richard has performed and recorded with the Chicago Symphony 
Orchestra in works from the Saint-Saens Organ Symphony to Ives’ Fourth 
Symphony. He is the Organist and Choirmaster Emeritus of St. Luke’s 
Episcopal Church in Evanston, Illinois, where, from 1974 to 2003 he 
directed the Choir of Men and Boys, and the Girls Choir and Schola in a 
program widely respected and emulated. The restoration of the celebrated 
1922 E. M. Skinner organ at St. Luke’s was accomplished under his 
leadership. Webster studied organ with Peter Fyfe, Karel Paukert and 
Wolfgang Rübsam and was a Fulbright Scholar to Great Britain, as Organ 
Scholar at Chichester Cathedral under John Birch.
As a composer, he completes several commissioned works a year, and is 
published by six different houses, including Advent Press, which publishes 
his music exclusively. His hymn arrangements for brass, percussion, organ 
and congregation are performed in Germany, Australia, the Netherlands, 
Taiwan, and on the BBC and CBC. An avid runner, Richard has completed 
37 marathons, including 17 Boston Marathons.

AAM 2019 Biographies
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. The Rev. Rita Powell 
Rita hails from New England but spent a number of years serving in the Diocese of South Dakota, as well as 
living for a time with the monastic community in Taizé, France. Her spirituality was deeply formed by choral 
singing in her youth, as well as by the physical disciplines of basketball, yoga, and running. She came to 
Trinity in 2013, and lives in Belmont with her husband Justin and their two children. From 2013 to 2019 she 
oversaw Trinity’s liturgical life, as well as heading youth ministries and collaborating in outreach ministries.
She is the newly named Episcopal Chaplain at Harvard.

King’s Chapel Choir
The King’s Chapel Choir was founded in its current guise by Daniel Pinkham who replaced the 
16-voice male choir he found upon his arrival as music director in 1958 with a professional choir 
of mixed voices. 
The Choir sings for Morning Prayer each Sunday from September through May, as well as special 
Christmas and Easter services, and typically three choral concerts each season as part of the 
King’s Chapel Concert Series. In recent years, we have embarked on a series of Handel oratorios; 
over the years, we have also commissioned and premiered many new works by composers from 
across the US and beyond.

Heinrich Christensen
A native of Denmark, Heinrich Christensen came to the US in 1998 
and received an Artist Diploma in Organ Performance from the Boston 
Conservatory, in addition to degrees from conservatories in Denmark and 
France. He was appointed Music Director of historic King’s Chapel, Boston, in the year 2000. Heinrich was a 
prizewinner at the international organ competitions in Odense and Erfurt and has given solo recitals on four 
continents. He has performed with the Boston Symphony Orchestra, Boston Ballet, Handel & Haydn Society, 

and numerous choruses in the greater Boston area.
An avid proponent of contemporary music, he has premiered works by Daniel Pinkham, Carson Cooman, Graham Gordon 
Ramsay, and several others. He has recorded several organ and choral CDs, and Daniel Pinkham’s works for solo voice and 
organ with Florestan Recital Project.

Andrew Sheranian
Since 2010, Andrew Sheranian has been Organist and Master of Choristers at the Parish of All Saints, 
Ashmont in Boston, an Anglo-Catholic church known for its commitment to excellence in liturgy and music. 
His duties at Ashmont include recruiting, training, and conducting the Choir of Men and Boys, as well as 
playing the parish’s two pipe organs: C.B. Fisk Opus 103 of 1995 and Skinner Opus 708 of 1929, the latter 
installed in 2015 during Mr. Sheranian’s tenure.
Prior to taking up the post at Ashmont, Andrew Sheranian served as Organist and Choirmaster at Christ’s 

Church in Rye, New York for seven years. In 2003, Mr. Sheranian completed his Master of Music degree through the Institute 
of Sacred Music at Yale University, as a student of Martin Jean. His undergraduate training took place at New England 
Conservatory of Music, under the tutelage of William Porter, where he received his Bachelor of Music degree. 
A lifelong disciple of Johann Sebastian Bach, Mr. Sheranian is also the founding director of The Bach Project, a Baroque ensemble 
of instrumentalists and singers aiming to perform the full spectrum of Bach’s music in performances at All Saints’ Ashmont.

Erik Maki
Dr. Erik D. Maki is a licensed psychologist, mental health counselor, and school psychologist. He has worked 
in the mental health field for over 20 years with youth in clinical and school-based settings. He presently 
provides testing, consultation, and training to schools in the greater Boston areas through a community-based 
mental health agency called Wediko. He also works part-time for a behavioral health insurance company 
and as an adjunct professor (primarily teaching classes about counseling children and adolescents). His 
passion is in promoting systems change with the goal of improving social, emotional, and behavioral 

outcomes for youth. In addition to being the dutiful husband of an organist, Erik has recently started serving as a youth mentor 
at Trinity Church in the City of Boston. The highlights of Erik’s musical career include playing the bass clarinet in middle school 
band, singing in high school and community choirs, and performing with Up with People (Cast of ’06). He sings in the shower, 
in the car, and in the pews. 
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Robin Arcus
A documentarian at heart, Robin Arcus’ amateur films include Pollenazey and White Women’s Hair. Hearing 
the girls sing at the week-long Carolina Course of the Royal School of Church Music (RSCM) and witnessing 
their spiritual development through liturgy and music, Robin vowed to share the chorister experience through 
film as a way of inviting a broader audience into the world of faith through great sacred music. The summer 
week Robin chose to film (July 8-14, 2013) provided an outstanding opportunity to tell the chorister story as 
the year’s course music director was the highly acclaimed David Hill, director of the BBC Singers & London 

Bach Choir, the music accompanist was the award-winning improviser David Arcus, Duke University Chapel Organist, with 
the week’s final service to be held in the sonorous gothic Duke Chapel, Durham North Carolina. That these possibilities came 
together at the same time was a remarkable opportunity for filming. In addition to the 60-minute movie, bonus film features 
include scenes of the choristers in their home towns, as well as interviews with key figures in the church music world, including 
Malcolm Archer, David Hill, the late Ben Hutto, John Rutter, Andrew Walker and Richard Webster. Robin Arcus lives in Durham, 
North Carolina. Sacred Sound is her first professional film.

Jeremy Bruns 
Jeremy S. Bruns is the Associate Organist & Choirmaster at The Church of the Advent in Boston MA. He also 
serves on the keyboard faculty of St. Paul’s Choir School in Harvard Square, and is an assisting organist at 
St. Mark’s School in Southborough MA. Bruns has previously held positions in Buffalo NY, Dorchester MA, 
Pittsburgh PA and other locations, including three years as Associate Organist of Saint Thomas Church Fifth 
Avenue in Manhattan, where he worked daily with the late John Scott and the Saint Thomas Choir of Men 
and Boys. He has also served as a Visiting Assistant Professor in the School of Music at Stephen F. Austin 

State University in Nacogdoches, TX. Jeremy is currently Sub-Dean of the Boston Chapter of the American Guild of Organists, 
and a member of the Boston AGO’s Young Organist Initiative Committee. He is also a member of the Association of Anglican 
Musicians, and an active participant in the Royal School of Church Music in America, having conducted the Tulsa Summer 
Course for Boys, Teen Boys and Adults (Tulsa OK), the Rocky Mountain Summer Course for Girls and Adults (Denver CO), and 
most recently serving as organist for the 2018 Massachusetts Boy Choir Course.
Mr. Bruns studied with David Higgs at the Eastman School of Music in Rochester NY, earning the M.Mus. and the Performer’s 
Certificate. A prize winner in major competitions, Bruns has been featured on the nationally syndicated radio show PipeDreams, 
and has accompanied the Saint Thomas Choir for regular broadcasts on BBC Radio and recordings on the Pro Organo label. 
He has been featured at the Piccolo Spoleto Festival in Charleston SC, and has performed numerous recitals in the United 
States, England, and in Budapest, Hungary.

The Choir of the Church of the Advent
The Choir of the Church of the Advent, Boston is a professional choir 
with the prime responsibility of providing appropriate music for the 
liturgy in this Anglo-Catholic parish. In a year’s time, it sings fifty Mass 
settings and more than one hundred anthems, motets, canticles, and 
carols, in addition to a body of chant. While specializing in Renaissance 
polyphony, its repertoire is truly catholic, spanning all historical periods 
and genres, from Gregorian chant to world premieres. The Advent Choir’s 
performances have achieved both national and international recognition, 
including critical acclaim for compact disc recordings on the Arsis and 
AFKA labels. The choir has been broadcast on National Public Radio, 
BBC Radio 3, and Classical New England/WGBH.
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Mark Dwyer
Well-known as one of the most gifted church musicians of his generation, Mark Dwyer has held the position 
of Organist and Choirmaster of The Church of the Advent, Boston since 2007. He has held similar positions 
at St. Paul’s Church, K Street in Washington, DC and The Cathedral of All Saints in Albany, New York. He 
conducts The Advent Choir, an all-professional ensemble of 18 singers which presents over 100 anthems and 
motets in addition to fifty choral settings of the mass each year for the liturgies of The Church of the Advent. 
During his tenure, The Advent Choir has become known not only for their stylish performances of Renaissance 

polyphony, but also for their impassioned readings of 20th and 21st century works. Dr. Dwyer is active as an organ recitalist, 
having presented programs throughout the United States and in England. His work as conductor, accompanist and recitalist 
may be heard on the JAV, Arsis, and AFKA recording labels.
For nearly 30 years, he has been Organist and Choirmaster of Saint Michael’s Conference for Young People, an Episcopal 
Church summer conference for one-hundred young adults. He has also served on the Faculty of the Dexter School in Brookline, 
Massachusetts. Mark Dwyer is a graduate of the New England Conservatory; in 2012, Nashotah House Seminary awarded 
him the degree, Doctor of Music, honoris causa, in recognition of his contributions to the field of sacred music.
American Record Guide refers to Dr Dwyer as “...a formidable interpreter, with plenty of technique and—more important—a 
very musical approach.” The Journal of The Anglican Association of Musicians reports: “...Mark shows off [the organ] to 
spectacular advantage... The playing is solid throughout with a fully formed sense of ...period and style...” The American 
Organist says: [Mark Dwyer] gave a stirring performance… [The Advent Choir] all but defined elegant singing…phrases rising 
and falling, and harmonies crunching just so…”

The Rt. Rev. Alan Gates 
Bishop Gates is the 16th bishop of the Diocese of Massachusetts. 
He is a Massachusetts native and graduate of Middlebury College. Prior to seminary he was a Russian 
language translator, researcher and intelligence analyst for the U.S. Department of Defense, including a 
tour of duty at the State Department. He holds a Master of Divinity degree from Episcopal Divinity School in 
Cambridge, MA, and was ordained to the priesthood in 1988. Bishop Gates was ordained and consecrated 
a bishop on Sept. 13, 2014. He served congregations in the Episcopal dioceses of Massachusetts, Western 

Massachusetts and Chicago prior to his call to Ohio in 2004. He served as the rector of St. Paul’s Church in Cleveland Heights 
until his election as bishop in 2014. 
Bishop Gates is currently on the board of the Anglican Theological Review. He serves on the Episcopal Church’s Committee on 
Safeguarding and Title IV, and is a member of Bishops United Against Gun Violence. He is the episcopal visitor for the religious 
communities of the Society of St. Margaret and the Order of St. Anne.
He and his spouse, Patricia J. Harvey, have two adult sons.

Bryan Anderson
Bryan Anderson enjoys a versatile career as a concert organist, church musician, and musical collaborator.  
The Diapason, which named Bryan to its “20 under 30” Class of 2017, called him “brilliant, yet quiet and 
unassuming.” He has been broadcast on American Public Media’s Pipedreams. Having performed at 
national conventions of the American Guild of Organists and the Organ Historical Society, Bryan’s reputation 
as a sensitive and facile musician is well-established.
Bryan is currently employed as Director of Music at St. Thomas’ Episcopal Church and School in Houston, 

TX, leading the parish music program as well as the school choral and instrumental programs, including daily chapel services.  
He previously held positions at St. Paul’s United Methodist Church in Houston; Wells Cathedral in Somerset, England; and St. 
Mark’s Episcopal Church and Tenth Presbyterian Church, both in Philadelphia. In the larger Houston music scene, Bryan is 
the accompanist for the Houston Masterworks Chorus and regularly performs with the Houston Children’s Chorus.  A lover of 
chamber music and collaboration, he makes a habit of presenting recitals with various ensemble elements.   
Bryan received his Master’s Degree in organ performance from the Shepherd School of Music at Rice University in May 2018, 
where he studied with Ken Cowan. Bryan’s undergraduate work was completed at the Curtis Institute of Music, resulting in his 
Bachelor’s Degree in organ with Alan Morrison. He received an Artist Diploma in harpsichord (studying with Leon Schelhase).  
Previous teachers were Jeannine Morrison, in piano, and Sarah Martin, in organ.



AAM Boston 2019• 101

Susan Jane Matthews
Since October 2005, Susan Jane Matthews has been Director of Music at St. Paul’s Episcopal Church in 
Burlingame, California where she is organist, director of the Chancel Choir, and founding director of the St. 
Paul’s Choir School for boys and girls (2007). In July 2017, she led the Choir of St. Paul’s (ages 10 to 80) in 
a weeklong residency at Gloucester Cathedral, England, also singing concerts at Oxford University Church 
and Blenheim Palace. She previously served as Director of Music at St. Michael’s Episcopal Cathedral, Boise, 
Idaho, and as Principal Organist of Grace Cathedral, San Francisco, where she has recorded two solo organ 

CDs for the Gothic label: Chosen Tunes in 2004 and More Chosen Tunes in 2016.
Dr. Matthews completed a Bachelor of Arts Phi Beta Kappa at Haverford College (Haverford, PA) with honors in chemistry, 
and Master of Music and Doctor of Musical Arts (DMA) in organ performance and literature at the Eastman School of Music 
(Rochester, NY) as a student of David Higgs. She has served as Dean of the San Francisco and Les Bois Chapters (Boise) of 
the American Guild of Organists (AGO), and as a faculty member at the San Francisco Chapter 2005 Pipe Organ Encounter. 
She has performed and presented choral and organ workshops at AGO Conventions and chapter programs, including several 
lecture recitals on the life and organ works of Jeanne Demessieux. She is on the Board of Directors of the Royal School of 
Church Music (RSCM) and has served as an assistant director at the Pacific Northwest RSCM training course, and as organist 
and junior girls headmaster at the RSCM training course at King’s College in her hometown of Wilkes-Barre, Pennsylvania.
Dr. Matthews has performed throughout the United States and in Europe, including solo organ recitals at St. John the Divine 
Cathedral, New York City; La Madeleine and St.-Sulpice, Paris; St. Paul’s Cathedral, London; and the Himmerod Abbey, 
Germany. She has been featured on the American radio programs Pipedreams, Organ Loft, and With Heart and Voice. In 
2019, she is delighting to be performing Das Jahr for piano by Fanny Hensel.

Barbara Bruns
Barbara Bruns, the daughter of United Methodist missionaries, was born and raised in Japan where she 
spent the first 18 years of her life. She holds a Bachelor of Music degree in organ performance, magna cum 
laude, from Augustana College, Illinois, and a Master of Music degree, with honors, from the New England 
Conservatory where she was elected to Pi Kappa Lambda honorary. She is the recipient of the “Outstanding 
Alumni Award” from Augustana College. Her organ studies have been with Yuko Hayashi, Harald Vogel, 
Arthur Poister, and Tom R. Harris. Recognized as an accomplished recitalist, accompanist, and conductor, 

she has concertized extensively in the United States, Europe, and Japan and has performed as soloist for national conventions 
of the Organ Historical Society, the American Guild of Organists, and the Association of Anglican Musicians. 
Since 1974 Ms. Bruns has served as Music Director at several Episcopal parishes including St. Stephen’s, Westborough, St. 
John’s, Gloucester, St. Michael’s, Marblehead, Massachusetts and St. Thomas’ Church, Whitemarsh, Pennsylvania. From 2000-
2005, she assisted Nicholas White as Associate Organist and Choirmaster at St. Michael’s Church in New York City. She has 
been organ instructor at the New England Conservatory Preparatory and Continuing Education Schools and served on the 
national board of the “Leadership Program for Musicians” from 1996-2002. Under the batons of Donald Teeters and Nicholas 
White, she was Associate Conductor of The Boston Cecilia for 31 years. Currently Ms. Bruns is Minister of Music at the Parish of 
Christ Church in Andover, Massachusetts where she directs a multi-level choir program and oversees a concert series featuring 
an organ built in 2012 by the C. B. Fisk, Inc. company of Gloucester, Massachusetts. 

Adam Detzner 
Adam Detzner is an organist and church musician based in the Washington, DC area. He currently serves 
as Director of Music at Christ Episcopal Church in Columbia, MD. Adam studied at the Eastman School of 
Music (M.M. in Organ Performance and Literature) and Stanford University (B.A. in Music, concentration in 
organ and harpsichord). His primary organ teachers were David Higgs, Robert Huw Morgan, and Christian 
Lane – he studied harpsichord with Elaine Thornburgh. Adam was the first recipient of the Association 
of Anglican Musicians Hancock Internship, serving as Organ Scholar at Trinity Church, Copley Square 

(2014-2015), where he worked with Director of Music Richard Webster and Associate Director of Music Colin Lynch. He has 
performed recitals at venues including Central Synagogue (NYC), St. Mark’s, Berkeley (CA), and the Basilica of the National 
Shrine (DC). He performed as a Rising Star at the 2012 National Convention of the American Guild of Organists (Nashville) 
and was a featured performer at the 2014 National Convention of the National Association of Pastoral Musicians (St. Louis). 
Recent performance highlights include accompanying the Goucher College choirs in the organ version of Bernstein’s Chichester 
Psalms. In the fall of 2017, Adam was selected to compete in the International Gottfried Silbermann Organ Competition in 
Freiberg, Germany. He is a member of the Association of Anglican Musicians and the American Guild of Organists. In his spare 
time, Adam enjoys cooking, reading, and solving crossword puzzles.
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George Fergus
George Fergus serves as the Associate Director of Music and Assistant Organist at Washington National 
Cathedral. He maintains an active schedule of rehearsals and services in the cathedral’s music program, as 
well as appearing on the cathedral’s online stream of worship services and recitals, including the annual 
Christmas Day, Easter Day, and Independence Day concerts. He accompanied the Cathedral Choristers 
on their concert tour of Worcester, Ely, and Cambridge (UK) in 2017, and the Girls Cathedral Choir on their 
concert tour to Dallas, Texas in June of 2018. He has appeared on concerts with Washington Choral Arts 

Society, the Cathedral Choral Society, and the American University Chorus.
George earned the Master of Music degree in organ performance and Certificate in Church Music Studies from the Yale 
Institute of Sacred Music, and a Bachelor of Music degree from St. Olaf College. Upon graduation from Yale in 2016, 
George was awarded the Gerre Hancock Fellowship in Church Music by the Association of Anglican Musicians, which he 
served at Washington National Cathedral before being appointed to the full-time music staff there. Prior to his appointment in 
Washington, he served as Organ Scholar at Grace Church in New York, and Choirmaster and Organist of Berkeley Divinity 
School at Yale.

Thomas Heidenreich 
Thomas Heidenreich is a first-year Doctor of Musical Arts student at the University of Cincinnati’s College-
Conservatory of Music studying with Dr. Michael Unger. He also serves as organist at the Episcopal 
Church of the Redeemer in Cincinnati. In 2017-2018 he was the Anglican Association of Musicians Gerre 
Hancock Organ Fellow at Trinity Episcopal Cathedral in Columbia, South Carolina, where he worked with 
Canon Organist and Director of Music Dr. Jared Johnson and the other Cathedral staff in all aspects of 
music making and choir training. Previously, he studied with Alan Morrison at Westminster Choir College 

in Princeton, New Jersey, where he completed his Master of Music in Organ Performance, with distinction, August 2017 
and his Bachelor’s, summa cum laude, also in Organ Performance, August 2016. He is 2016 winner of the Joan Lippincott 
Competition for Excellence in Organ Performance at Westminster Choir College and a two-time Andrew J. Rider Scholar 
winner, an award recognizing the top students academically in each class. While in Princeton, Thomas served as organ scholar 
at Trinity Episcopal Church under Director of Music Tom Whittemore where he accompanied the choirs, provided service music, 
and occasionally assisted with choir training and conducting. He also served for three years as Co-Director of Music for The 
Episcopal Church at Princeton, a student ministry of Princeton University where he organized the music program, directed the 
semi-professional choir, and provided music for the weekly Sunday evening service. Previously, he studied organ for six years in 
Cincinnati with AAM Past President Dr. Bryan Mock, Organist-Director of Music at Christ Church Glendale. Following his DMA, 
Thomas plans to pursue a career in church music and performance.

St. Paul’s Boy Choir 
St. Paul’s Choir School, Harvard Square, was founded in 1963, and 
is modelled on the English Choir School. The boys’ primary duties are 
singing in St. Paul’s Church. The boys attend classically conceived 
academic lessons during the day, as well as a rich offering of extra-
curricular activities. The boys combine with professional adult singers at 
the weekends and on Feast Days. The boys’ repertoire encompasses most 
of the treble Mass repertoire, as well as numerous works for treble voices. 
The musical bedrock of their liturgical singing is Gregorian Chant, and the 
founder of the school, Dr. Theodore Marier was recognised as an expert 
in the Solesmes school of Chant. The Choir School is for boys in grades 
three to eight, and auditions boys at any time throughout the year. 
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Ashmont Choir
The All Saints’ Choir of Men and Boys (also known as the Ashmont 
Boy Choir), is modeled on the English Cathedral choral tradition 
and assists in leading worship at the 10:00 am Solemn High 
Mass at All Saints’ on Sundays during the school year. The Choir’s 
repertoire consists of the finest sacred music from Gregorian chant 
to the works of living composers, singing a full mass setting, a psalm 
setting, and an anthem or motet every Sunday. It consists of boys 
aged 7 to 18 – most of whom live in the Dorchester area – and 
professional and volunteer singing men from the greater Boston 
area. The Choir strives to give urban boys a safe place in which to 
make new friends, experience the uplifting power of great music, 
discover the value of teamwork and responsibility, and learn 
musical skills that will last them a lifetime. In addition, it seeks to 
enrich the life of the greater Boston community through its concerts 

and recordings. Ethnic and racial diversity is a hallmark of the choir.
The choir enjoys a thriving partnership with the Harvard Glee Club. In addition to numerous joint performances with the Glee 
Club at Harvard University and Ashmont, the two choirs jointly support the Archibald T. Davison Fellowship, a mentoring 
program in which a Harvard student assists in rehearsals, sings in the choir, and acts as a mentor to the Ashmont boys. The choir 
also maintains collaborative relationships with the St. Paul’s (Harvard Sq) Choir of Men and Boys, as well as the Choir of All 
Saints’ Church in Worcester.

Rev. Peter Thompson 
The Reverend Peter Thompson is the Associate Rector for Formation and Liturgy at St. Bartholomew’s Church 
in New York City, where he helps to plan the myriad formational programs and liturgies offered by the 
landmark parish in midtown Manhattan. Peter first fell in love with the Episcopal Church and the Anglican 
choral tradition as a chorister at Washington National Cathedral. His interest in Anglican liturgy and music 
continued through his high school and college years and ultimately was an important factor in his call 
to ordained ministry. Peter holds degrees from Columbia University and Yale Divinity School, as well as 

certificates from the Yale Institute of Sacred Music and Berkeley Divinity School at Yale. He also studied at the University of 
Cambridge. Before joining the staff of St. Bart’s in February 2019, he served for five-and-a-half years at St. Paul’s on the Green 
in Norwalk, Connecticut, where he had primary responsibility for the parish’s liturgical life and worked closely with its large 
music program.

John Robinson 
John Robinson is the Director of Music at St. Paul’s Choir School, in Harvard Square, MA. There, he trains 
and directs the boy Choristers of St. Paul’s Choir School in church services, concerts, and recordings. The 
boys of the Choir have recently collaborated with well-known ensembles, including the Boston Lyric Opera, 
Boston Symphony Orchestra, Boston POPs, Vienna Boys’ Choir and numerous visiting choirs from around the 
world. Recordings of the choir under Robinson have been with the Decca and Sony Classical labels, through 
AimHigher recordings, and have resulted in extensive media coverage. Robinson is active as an Organ 

Recitalist, having performed in venues across the US and Europe, and recorded for Priory, Herald, Hyperion and Ambisonic. 
He has led choral festivals for various organizations including the RSCM and Pueri Cantores.
On graduating from St. John’s College Cambridge where he was the Organ Student, Robinson became Assistant Organist at 
Carlisle Cathedral in 2005, where he made several organ recordings for Priory Records including the Complete Organ Works 
of Samuel Sebastian Wesley and a critically acclaimed recording of Romantic English Organ Music. He was the Director 
of Carlisle Cathedral Youth Choir with whom he toured to America, and of Cockermouth Harmonic Society, conducting 
large-scale choral works with the latter. In 2008, he became Assistant Organist at Canterbury Cathedral and organist of The 
King’s School, Canterbury. He made a solo DVD of Canterbury Cathedral Organ with Priory Records, hailed as ‘Recording 
of the Month’ by Music Web International, as well as recordings with the Cathedral Choir and Choir of The King’s School, 
Canterbury. This summer he will return to the UK to become the Director of Music at Blackburn Cathedral. 
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Ross Wood 
Praised for his “exquisite playing” (Journal of the Association of Anglican Musicians) Ross Wood became 
associate organist at All Saints, Ashmont, in 2018. He previously served in associate positions at Church 
of the Advent (2001-2016) and Trinity Church, Copley Square (1985-2001). While an undergraduate at 
Southern Methodist University, studying with Robert Anderson, he was a finalist in the national competition 
sponsored by the American Guild of Organists. He earned Master’s and D.M.A. degrees from Eastman 
School of Music in the studio of Russell Saunders. For twenty-three years he served as a librarian at 

Wellesley College. 
Among Mr. Wood’s recital appearances are New York’s St. Patrick’s Cathedral, St. Thomas Church, Church of St. Mary the 
Virgin, the Cathedral of St. John the Divine, and Trinity Church, Wall Street. In France he has appeared at Notre-Dame de Paris 
on three occasions and in festivals at Bourges and Carcassonne. Equally appreciated as an accompanist, his four recordings 
with the Trinity Choir won critical acclaim. On tour he accompanied the Trinity Choir at Westminster Abbey, St. Paul’s Cathedral, 
and the cathedrals of Ely and Chichester. As a freelancer he has performed in the Boston Symphony Orchestra under Helmuth 
Rilling and James Levine, and with the Boston Pops under Keith Lockhart.

Boston Camerata
Currently celebrating its sixty-fifth season, The Boston Camerata ranks 
among the world’s oldest and most eminent early music ensembles. Founded 
in 1954, Camerata has been under the direction of French-born singer 
and scholar Anne Azéma since 2008. Camerata’s musical performances 
typically combine scholarship, much of it original, with high performance 
standards maintained by a distinguished roster of outstanding vocal soloists 
and instrumentalists. Camerata’s productions regularly combine dramatic 
flair with a certain humane, overarching perspective on the role music 

has played in (wo)mankind’s search for meaning and fulfillment. Camerata’s signature approach, as embodied in its touring, 
pedagogy, and media projects, has won the ensemble many listeners and followers on five continents as the ensemble presents 
new projects all the while maintaining in active repertoire many of its historic achievements.
Camerata’s diary in recent seasons has reflected intense activity.  The ensemble has appeared in concert at the Théatre de la Ville, 
Paris (2015), the Alcântara Festival in Brasil (2016), The Metropolitan Museum The Cloisters (2017), Rockefeller Chapel Chicago 
(2018), La Philharmonie de Paris (2018). Anne Azéma’s innovative staged productions include The Night’s Tale, narrating a 
medieval tournament in France, was first presented in France and Luxembourg (2007), then performed in Boston to great acclaim 
(2016) with further touring in 2017 and 2018 (Switzerland, Holland, France), and in the US in 2020. Azéma’s reimagining of the 
Play of Daniel (premièred in 2014) is by now an integral part of the Camerata’s public face to the world. Further tours of Daniel 
took place in North America (Canada and the US Midwest) – in late 2014, continuing in 2017, 2018, 2020. Two new media 
projects are released in 2019: Treasures of Devotion: European Spiritual Song ca 1500 (Music & Arts -Naxos); and Free America! 
Early Songs of Revolt and Rebellion, which renews a collaboration of the ensemble with Harmonia Mundi.

Michael Barrett, tenor  Boston Camerata
Michael Barrett has collaborated with the Boston Camerata, Huelgas Ensemble, Blue Heron, Vox Luminis, 
Netherlands Bach Society, L’Académie, Dünya, Seven Times Salt, and Exsultemus, and can be heard on 
the Harmonia Mundi and Blue Heron labels. Michael directs Convivium Musicum, a chamber choir for 
Renaissance music, and the Meridian Singers, a chamber chorus at MIT. He has taught courses at Boston 
University and the Cambridge Center for Adult Education and served as a choral director at Bridgewater 
State University. He is an Assistant Professor at the Berklee College of Music, where he teaches courses in 

conducting and music history. With his wife Anney he is co-owner of The Green Room, a multi-purpose arts studio in Union 
Square, Somerville, where he teaches voice and music theory. 

Daniel Hershey, tenor Boston Camerata
Daniel Hershey received his Master’s degree from New England Conservatory and has performed with 
Opera Boston, Boston Camerata, Handel & Haydn Society, New England Light Opera, Cambridge Opera, 
Brahms Society Orchestra, Masterworks Chorale, Cambridge Opera, and others. He made his European 
debut with the Boston Camerata (Octobre en Normandie) and has been touring the globe in “Borrowed 
Light” since its inception. He has also been a workshop leader for Opera Boston’s “Opera Shop” program 
and an artist at the Brevard Music Center in Brevard, NC.
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Jesse Lepkoff, flute and guitar Boston Camerata
Jesse Lepkoff holds a degree in early music performance from New England Conservatory. He received his 
graduate education at the Royal Conservatory in Holland with flutist Wilbert Hazelzet. He has performed 
with Arcadia Players, Smithsonian Chamber Players, Musicians of Swanne Alley and others, and was a 
soloist with the National Symphony under Christopher Hogwood. He performs regularly with The Camerata 
and has toured the US, Europe, Israel and Far East. He has given lecture concerts at the Smithsonian and 
New England Conservatory. Mr. Lepkoff performs and composes songs in the Brazilian and Jazz Idioms and 
recently recorded a CD of original material. 

Eric Martin, violin  Boston Camerata
Equally at home in Classical and traditional music, violinist and violist Eric Martin brings joy, whimsy, and 
passion to every genre of music he encounters. A native of Lancaster Pennsylvania, Eric attended Ithaca 
College where he studied violin with Ellen Jewett and viola with Debra Moree as well as graduate studies at 
the University of Limerick, Ireland with Italian violist Bruno Giuranna. As a classical violist, Eric has performed 
with ensembles including Syracuse Symphony, Orchestra of the Southern Fingerlakes, Cayuga Chamber 
Orchestra, Tri-Cities Opera Orchestra, Irish Chamber Orchestra, Springfield Symphony, Berkshire Choral 

Festival, Berkshire Lyric Orchestra, Crescendo, and Berkshire Bach Society.

Deborah Rentz-Moore, alto  Boston Camerata
Longtime collaborator Deborah Rentz-Moore has enjoyed many projects with The Boston Camerata, as 
well as Emmanuel Music, Boston Early Music Festival, Handel & Haydn Society, Magnificat Baroque and 
the Mark Morris Dance Group. Ms. Rentz-Moore recently performed in the Boston premiere of Handel’s 
Susanna to critical acclaim. Recent highlights include roles in Handel’s Messiah, Bach’s B Minor Mass, 
Mozart’s Requiem, Beethoven’s Missa Solemnis, and Purcell songs with Aston Magna. A longtime proponent 
of early American music, she has conducted Shaker manuscript research, given solo concerts at Hancock 

Shaker Village and Tanglewood, and was featured in Boston Camerata’s Shaker-based “Borrowed Light” tours in the United 
States and Europe.

Camila Parias, soprano  Boston Camerata
Colombian native soprano Camila Parias repertoire ranges from Medieval works to New Music. She has 
performed The Boston Camerata, Handel+ Haydn Society, La Donna Musicale and Dünya. She is also 
a chorister of the all-professional Choir of The Church of the Advent. Carmina Burana marked her first 
collaboration with the Boston Camerata. She later sang the roles of “Queen” and “Angel” in the Play of 
Daniel. She toured to Finland and France as part Borrowed Light, a collaboration between The Tero Saarinen 
Dance Company and The Boston Camerata. Camila holds a Bachelor of Music in Vocal Performance from 

the Pontificia Universidad Javeriana and a M.M in Historical Performance at the Longy School of Music of Bard College under 
a Presidential Scholarship. 

Luke Scott, bass baritone  Boston Camerata
A graduate of the Hartt School of Music and Bel Canto Scholarship Foundation Scholarship grant winner, 
Luke Scott has performed with Orchestras and Opera companies in the United States and Canada. His 
opera credits include performances with Opera on the Avalon, Salt Marsh Opera, Opera Theatre of CT, 
Taconic Opera, Boston Opera Collective, and Opera Western Reserve. In addition, he has performed 
with the Newburyport Chorale Society, the Connecticut Virtuosi Orchestra, Cape Cod Symphony, and 
was a winner of the New England Concerto competition. He performed in the critically acclaimed, Figaro 

90210,and in Noli Me Tangere. Luke’s has earned many awards including those from the Martina Arroyo Foundation, The 
American Prize in Opera, the Chautauqua Institute, and was named the Shreveport Opera Singer of the year. City on the Hill is 
his debut performance with the Boston Camerata.
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Reinmar Seidler, cello  Boston Camerata
Reinmar Seidler performs and teaches a wide range of repertoires on both modern and baroque cello. 
He has appeared as principal cellist and soloist with period ensembles across North America and Europe, 
including the Handel & Haydn Society (Boston), Apollo’s Fire (Cleveland), Portland Baroque (Oregon), 
Ensemble Arion (Montreal), Devon Baroque (UK) and the Akademie für Alte Musik (Germany), as well as the 
Orchestra of the Age of Enlightenment (London). He has directed the Harvard Baroque Chamber Orchestra, 
Case Western University Baroque Orchestra, Pennsylvania State College Baroque Orchestra, the Cleveland 

Heights Chamber Orchestra and other groups, leading repertoire ranging from Monteverdi’s Vespers of 1610 and sacred works 
of Bach, to symphonies of Beethoven and Schubert. In addition to his active musical career, Reinmar researches the impacts of 
climate change on high mountain environments.

Anne Azéma, voice, Director Boston Camerata
French-born vocalist and scholar Anne Azéma directs The Boston Camerata (2008) and the France ensemble 
Aziman (2005). Her current discography of 35 recordings (Grand Prix du Disque; Edison Prize) includes 
five widely acclaimed solo CD recitals.  Since assuming the directorship of The Boston Camerata in 2008, 
she has created a series of fourteen new productions, acclaimed by press and public alike. Ms. Azéma is 
in demand as a solo recitalist, presenting her original programs to audiences in North America, Europe, the 
Middle East and Asia. In November 2014, she directed and staged The Play of Daniel to critical and public 

acclaim. Among her teaching activities are master classes, seminars, and residencies at conservatories and universities here and 
abroad. She has contributed articles to scholarly and general audience publications. In 2010, Ms. Azéma was named Chevalier 
des Arts et des Lettres by the France Government. Ms. Azéma has been the Robert M. Trotter Distinguished Visiting Professor 
at the University of Oregon, Eugene in 2012, has lectured at New York University, Boston University, University of Tennessee 
and Manitoba; she is faculty at the Longy School of Music of Bard College. Most recently, she has been invited to teach at the 
Fondazione Cini, Venice; the Fondazione Benetton, Treviso; and the Schola Cantorum, Basel.

Jonathan Wessler
Jonathan Wessler has served since 2016 as the Minister of Music at First Lutheran Church of Boston, where 
he oversees a thriving music program specializing in the finest liturgical music of the Lutheran tradition. Under 
his direction, the FLC choir and orchestra present music of Bach, Praetorius, Schütz, Handl, Hassler, Senfl, and 
others, as well as liturgical chant as retained in the Lutheran missals. He is honored to play the church’s fine 
Baroque pipe organ, built in 2000 by Richards, Fowkes & Co. Known as “Boston’s Bach Organ,” it renders 
the music of Bach and his contemporaries with the utmost authority. Wessler also serves as the artistic director 

of the annual Boston Bach Birthday, which draws hundreds in celebration of Bach’s contributions to sacred music. Wessler 
received the Doctor of Musical Arts degree in organ performance from the Eastman School of Music. He previously earned 
the Bachelor of Music degree in organ performance from the Oberlin Conservatory of Music and the Master of Sacred Music 
degree from the University of Notre Dame. He has studied with Sherry Seckler, Christiaan Teeuwsen, David Boe, Craig Cramer, 
and William Porter. He holds the Colleague certificate from the American Guild of Organists and was a finalist in the 2007 
Arthur Poister Organ Competition. Wessler previously worked as the Assistant Organist at the Church of St. Paul | Harvard 
Square and St. Paul’s Choir School, where he accompanied the Choir of St. Paul’s, the premier Catholic choir of boys and men 
in America. He also trained the Probationers, directed the St. Paul Parish Choir and the Schola Cantorum, and taught music 
theory in the Choir School. Wessler lives in suburban Boston with his wife, Joy, and their children, Julia and Matthew.

Sophie Michaux Lorelei Ensemble
Sophie Michaux was born in London and raised in the French Alps. She is recognized as a particularly versatile 
singer, performing as a soloist in a wide variety of genres from Opera to French Cabaret songs: This season, 
she will collaborate with the Boston Early Music Festival, Blue Heron, and as a core member of the Lorelei 
Ensemble, Boston’s critically-acclaimed women’s vocal ensemble, she will perform with the Boston Symphony 
Orchestra, and A Far Cry. Although she focuses on classical music, her versatility and musical curiosity have 
brought her to be an active performer in many repertoires including a variety of world polyphonies: in 2014 

and 2017, she toured the U.S and Europe with Northern Harmony, an ensemble that is renowned for its command of varied world 
ethnic singing styles from the Balkans, the Republic of Georgia, South-Africa, and the United States. She was the lead singer in 
the 2018 Cambridge Christmas Revels. She is the founding member of Sophie et Adam, a folk music duet with guitarist and singer 
Adam Jacob Simon, and of Culomba, a world music ensemble, that has a particular affinity for Shape Note singing. One of her 
most important artistic goals is to find appropriate ways to bring Classical and Folk music together. More at sophiemichaux.com.
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Adam Jacob Simon 
Adam Jacob Simon is a composer, singer, and choir director in the Boston area. He has enjoyed many 
recent performances and commissions from nationally acclaimed ensembles including Lorelei Ensemble, 
Conspirare, Seraphic Fire, Palaver Strings, WordSong Boston, and the Oriana Consort. As a soloist he has 
recently performed the tenor solos in Mozart’s Mass in C Minor with the Onion River Chorus in Montpelier 
VT, and the tenor Evangelist in Arvo Pärt’s “Passio” and baritone in Duruflé’s Requiem with the Trinity Church 
Choirs in Boston, where he serves as staff singer. His voice is described as having a “wonderful romantic 

lyricism” and “reassuring warmth” - Times Argus (VT). He is an avid folk music singer as well, performing frequently with the 
world folk ensemble Culomba, and VT based vocal ensemble Northern Harmony, traveling throughout Europe, South Africa 
and the U.S. Adam is currently pursuing a Master’s degree in Composition at Tufts University in Medford MA, studying with 
Boston composer John McDonald. He completed his undergraduate studies at the Longy School of Music in Cambridge MA, 
studying composition with Howard Frazin, and music theory with Judy Ross. Reach Adam at AdamJacobSimon.com

Jacob Street
Jake Street is an organist, harpsichordist, and advocate. He is a prizewinner in several organ competitions 
and holds multiple degrees in keyboard performance, most recently from Yale University. He has studied 
with John Skelton, Arvid Gast, Thomas Murray, Webb Wiggins, Michael Fuerst, and Arthur Haas. Under 
the mentorship of Richard Webster and Colin Lynch, he served as Organ Scholar at Trinity Church, Copley 
Square. Jake spent a year as a Fulbright Scholar studying historical instruments and fine-tuning his German 
accent in Lübeck, Germany. He leads a semi-professional choir of adults and choristers as Director of Music 

at St. Paul’s on the Green in Norwalk, Connecticut, and is the accompanist for the Fairfield County Chorale. 
In 2018, Jake and several colleagues came forward in The Boston Globe as survivors of sexual abuse, catalyzing a 
broader conversation at College of the Holy Cross, Oberlin Conservatory, and in the organ community. His argument for an 
independent investigation into sexual misconduct at Holy Cross was recently published in the Worcester Telegram and Gazette.

Nate Harris
Nate has more than fifteen years experience working with at-risk youth. In 2003, he started TBCC’s 
partnership with the MA Department of Youth Services (DYS), a relationship that today involves providing 
community-based clinical services to youth at the center of violence the city of Boston. He regularly facilitates 
Self Care and Resiliency trainings and groups 
to support frontline youth workers exposed to 
vicarious trauma. Nate has a deep passion 

for providing spiritually informed counseling for clients interested 
in engaging in a holistic approach to counseling to address the 
mind body and spirit. In the past Nate has developed and led 
a therapeutic arts program (Street Potential) focused in hip hop 
music and art for DYS youth. Nate holds a dual Master’s degree 
in Social Work and Practical Theology from Boston College and 
completed a Post Graduate Fellowship at the Danielsen Institute 
in 2005.
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Lorelei Ensemble 
Heralded for its “warm, lithe, and beautifully blended” sound (New York 
Times) “impeccable musicality” (Boston Globe) and unfailing display of 
the “elegance, power, grace and beauty of the human voice” (Boston 
Music Intelligencer), Boston’s Lorelei Ensemble is recognized nationally for 
its bold and inventive programs that champion the extraordinary flexibility 
and virtuosic capability of the human voice. Lorelei is an all-professional 
vocal ensemble, comprising nine women whose expertise ranges from 
early to contemporary repertoire, and whose independent careers as 
soloists and ensemble singers across the globe lend to the rich and diverse 
vocal palette that defines the ensemble’s thrilling delivery of “exact, 
smooth, and stylish” programming (Boston Globe).

Lorelei has commissioned and premiered more than fifty new works since its founding, while also exposing and reinventing 
early works of the Medieval, Renaissance, and Baroque repertoires. Driven by their mission to advance and elevate women’s 
vocal ensembles and enrich the repertoire through forward-thinking and co-creative collaboration, Lorelei partners with 
established and emerging composers to create new works that point toward a “new normal” for vocal artists, and women in 
music.
Based in Boston, Lorelei frequently joins forces with local artistic organizations to enrich the city’s vibrant music scene. In 
addition to its work in and around Boston, Lorelei maintains a national touring schedule, enjoying performances on numerous 
concert series, venues, and institutions across the country.

Sarah Brailey Lorelei Ensemble
Hailed by The New York Times for her “radiant, liquid tone,” and “exquisitely phrased” singing and 
by Opera UK for “a sound of remarkable purity,” soprano Sarah Brailey enjoys a career that resists 
specialization. Recent projects include Handel’s Messiah with The Saint Paul Chamber Orchestra, performing 
with Kanye West and Roomful of Teeth at the Hollywood Bowl, and recording cello and vocal soundscapes 
for the current Fog x FLO public art installation in Boston’s Emerald Necklace. Co-founder of Just Bach, a 
new monthly concert series in Madison, Wisconsin, Sarah is also the Artistic Director of the Handel Aria 
Competition. Photo: Miranda Loud

Christina English Lorelei Ensemble
Mezzo-soprano Christina English enjoys a versatile career encompassing many genres. In addition to Lorelei, 
upcoming solo and ensemble appearances include Boston Baroque, Resonance Works, and Cambridge 
Community Chorus. Recent roles include the Housekeeper in Man of La Mancha and Miss Prism in Odyssey 
Opera’s The Importance of Being Earnest, while concert appearances include premieres by Beau Kenyon 
and John Wallace; Britten and Bolcom’s Cabaret Songs with Boston Art Song Society; musical theater 
standards with American Classics; solo oratorio works; and regular appearances with the acclaimed Boston 

Baroque chorus. Christina has been a core member of Lorelei since 2008. 

Stephanie Kacoyanis Lorelei Ensemble
Critically-acclaimed contralto Stephanie Kacoyanis has received praise for her “vocal brilliance” and “velvet 
voice.” Her opera and concert solo work includes performances with several ensembles including Odyssey 
Opera, Boston Midsummer Opera, Falmouth Chamber Players, Metropolitan Chorale, Canto Armonico 
(under Simon Carrington) and Canzonare. A sought-after interpreter of contemporary music, Ms. Kacoyanis 
has been a core member of the Boston-based Lorelei Ensemble since 2011. She has also performed in world 
premieres with such organizations as the Tanglewood Festival of Contemporary Music, Boston Modern 

Orchestra Project and ALEA III. She holds degrees from Wellesley College (B.A., English) and Boston University (M.M., Voice).
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Emily Marvosh Lorelei Ensemble
American contralto Emily Marvosh has been gaining recognition for her “plum-wine voice,” and “graceful 
allure,” on the stages of Carnegie Hall, Jordan Hall, Disney Hall, Lincoln Center, Prague’s Smetana Hall, 
and Vienna’s Stefansdom. Following her solo debut at Boston’s Symphony Hall in 2011, she has been a 
frequent soloist with the Handel and Haydn Society under the direction of Harry Christophers. Recent solo 
appearances: Tucson Symphony Orchestra, Phoenix Symphony, Boston Landmarks Orchestra, American 
Bach Soloists and theWashington National Cathedral. www.emilymarvosh.com

Clare McNamara  Lorelei Ensemble
Praised for her “otherworldly” singing, Clare McNamara engages audiences in wide variety of repertoire 
throughout the United States and abroad. Ensemble affiliations include Cut Circle, Handel+Haydn Society, 
Skylark, and The Boston Camerata. As a soloist, Clare debuted at Boston’s Symphony Hall in Handel+Haydn 
Society’s 2018 performance of Bach’s Mass in B minor (Harry Christophers); she made her New York soloist 
debut alongside the St. Thomas Fifth Avenue Choir of Men and Boys in their 2018 performance of Handel’s 
Messiah (Daniel Hyde). www.claremcnamara.com

Sarah Moyer  Lorelei Ensemble
Known for her “purity and flawless range” (South Florida Classical Review), soprano Sarah Moyer was 
exclusively featured in the 2014 Boston Globe Magazine for her work as a professional singing artist and 
deemed her “the kind of church singer who will rock your sacred-music world.” Recent and upcoming solo 
work includes performances with Aspen Chamber Symphony, Bourbon Baroque, Emmanuel Music, Lost Dog 
New Music Ensemble, Boston Modern Orchestra Project, Boston’s Masterworks Chorale, Handel Society 
of Dartmouth College, Mistral, and Les Bostonades. She has performed American premieres by Melani 

and Nørgård, and world premieres by Harbison, Kallembach, Theofanidis, and Runestad, among others, and can be heard 
as a soloist on the Grammy®-nominated album Seven by Skylark Vocal Ensemble. As a choral artist, she sings frequently with 
Skylark, Seraphic Fire, Clarion Music Society, Santa Fe Desert Chorale, Conspirare, and True Concord, among others. 

Sonja Dutoit Tengblad  Lorelei Ensemble
Soprano Sonja DuToit Tengblad has been a soloist with Boston Philharmonic, the Handel and Haydn Society, 
Boston Baroque, the New York City Chamber 
Orchestra, A Far Cry, the Oregon Bach 
Festival, and Oratory Bach. A champion of 
new music, she premiered Questions for the 
Moon with members of the Silk Road Project, 

two works with the Boston Modern Orchestra Project, and co-
curated Modern Dickinson. She sings with the Grammy-winning 
ensemble Conspirare. www.sonjatengblad.com

Beth Willer  Lorelei Ensemble
Beth Willer is the Founder and Artistic Director 
of Lorelei Ensemble, and Assistant Professor 
and Director of Choral Activities at Bucknell 
University. Willer has led ensembles at 
Harvard University, Boston Conservatory, 
Boston University Tanglewood Institute, New 

England Conservatory Preparatory School, Walnut Hill School, 
and Boston Arts Academy. As a guest conductor, Willer has 
prepared vocal ensembles for the Boston Modern Orchestra 
Project and led Miami’s Seraphic Fire in performance. Willer 
holds degrees in music from Boston University and Luther 
College. 
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Margaret Harper
Since the fall of 2018, Margaret Harper has served as the Associate Director of Music and Organist at Saint 
Michael and All Angels Episcopal Church in Dallas, TX, one of the nation’s largest Episcopal churches.  She 
has also performed across the U.S., Europe, and Asia. Croatian newspaper Glas Slavonije writes, “The 
freezing cold of a January evening dominated the cathedral in Djakovo, but it could not diminish the richness 
and warmth of sound brought out of the cathedral organ by Margaret Harper.” 
Before coming to Saint Michael and All Angels, Margaret served as the Director of Music and Liturgy at St. 

John’s Episcopal Church in Portsmouth, NH. In her time at St. John’s, Margaret oversaw a dramatic expansion of all aspects 
of the church’s music program. Under her direction, the church developed The Choir School at St. John’s, an after-school 
RSCM-based music program aimed at low-income youth. In its first three years, the Choir School received several significant 
accolades, including the opportunity to premiere a newly commissioned work at the prestigious Newburyport Chamber Music 
Festival.
In addition, Margaret has also served as Artist Faculty in Organ at the University of Southern Maine, on the faculty and 
board of the Young Organist Collaborative, and as a secondary instructor of organ at the Eastman School of Music. She 
has presented papers at national and regional conferences of organizations including the American Bach Society and the 
American Guild of Organists. Margaret holds a Doctor of Musical Arts degree and a Performer’s Certificate from the Eastman 
School of Music. Her primary teachers include William Porter, David Higgs, Michel Bouvard, Edoardo Bellotti, and Edward 
Zimmerman. 

Lyn Loewi 
Lyn Loewi studied organ and conducting at the University of Michigan and Stanford University (D.M.A.). She 
holds a unanimous First Prize in Organ from the French National Conservatory studying with Marie-Claire 
Alain. In addition to many years as a church musician, she has been the organist of the Oregon Symphony 
and taught at the University of Minnesota, Portland State University, and Lewis and Clark College.
She has been at St. John’s Cathedral for seven years as the Assistant Organist and more recently, the Interim 
Director of Music. 

Jonathan Ambrosino
Jonathan Ambrosino is a tuner-technician in Boston who also works nationally as consultant, tonal finisher, 
and writer. Together with Joseph Sloane, he is curator of organs at Trinity, Old South, Church of the Advent, 
and All Saints (Ashmont) in Boston. His consulting clients have included Harvard Memorial Church, 
Washington Cathedral, St Thomas New York, and Trinity Church Wall Street. As tonal finisher, he has worked 
on some 40 instruments, primarily restorations including those at Longwood Gardens, St John’s Cathedral 
Denver, Groton School, Church of the Advent, and Trinity Church Boston.

Stuart Forster 
Stuart Forster has been Director of Music and Organist at Christ Church, the Episcopal Church in Harvard 
Square, Cambridge, Massachusetts, since 1999, and was recently appointed by the Episcopal Bishop of 
Massachusetts to the Commission on Music and Liturgy. He previously served at Christ Church, New Haven, 
CT, and St. James’ Anglican Church, Sydney. Forster’s performances as soloist, accompanist, and conductor 
have been broadcast around the world, and he has recorded numerous CDs, including solo performances on 
the JAV and Pro Organo labels. His book, Hymn Playing: A Modern Colloquium, draws on interviews with 

leading church musicians to document expert techniques of hymn leadership and accompaniment with the organ; it is published 
by MorningStar Music Publishers. Forster has written orchestral transcriptions for the organ, liturgical music for congregations 
(including service music and more than 120 hymn arrangements), organ music, and choral anthems. His landmark organ 
transcription of Dvořák’s Ninth Symphony, “From the New World,” was published by Éditions Chantraine. Forster’s anthems are 
published by Paraclete Press; volumes of descants with accompaniments are newly published by Selah Publishing; larger hymn 
arrangements, some with optional brass, are published by MorningStar Music Publishers and St. James Music Press. Eighteen of 
these arrangements are available on the new Affetto (Naxos) recording Love so amazing.
Dr. Forster holds qualifications from Trinity College of Music (London), the University of Sydney, the Sydney Conservatorium 
of Music, Yale University, and the Graduate Theological Foundation, where his doctorate focused on the congregation’s 
experience of flow and music within liturgy. A dedicated organist and choir trainer, Forster’s passion for leading congregational 
singing has guided his vocation in the Church and as a teacher. His formative teachers have included Thomas Murray, David 
Rumsey, Peter Jewkes, and Donald Holder. Details of his compositions, performances, recordings, and book may be found at 
www.StuartAForster.com.
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Michael Murray 
Originally from Queensland, Australia, Michael S. Murray has directed the music at the Church of the 
Redeemer in Chestnut Hill, Massachusetts, since September of 2001. During his tenure, the music at the 
Redeemer has blossomed into one of the most admired sacred music programs in New England. Throughout 
his career, Murray has appeared on numerous recordings. Most recently, “Vivat Regina! The Diamond 
Jubilee of Queen Elizabeth II”, a commemorative recording of organ, choral, and instrumental music, from 
the Church of the Redeemer launched to critical acclaim. Correspondence once the recording was released 

included complimentary notes of appreciation from both Buckingham Palace and Balmoral Castle.
As soloist and accompanist, Murray is noted for his versatile range and colorful interpretation, appearing at venerated 
cathedrals, churches, and concert halls across the United States, Europe, and Australasia, as well as in lighter capacities, 
such as Sydney’s Cabaret Convention. He has performed as part of the conventions and conclaves of the American Institute 
of Organbuilders, the International Society of Organbuilders, and the Association of Anglican Musicians. In 1999, he was 
awarded first place in the Herbert Davis Organ Competition, the most prestigious organ competition in the southern hemisphere 
at the time. As an author, his writings have been published in both hemispheres. Murray holds a Master’s degree (with 
distinction) from the Longy School of Music, Cambridge, Massachusetts, where he studied organ with Peter Sykes. Previous 
studies in organ were undertaken with Stefan Engels and Mark Anderson (Westminster Choir College, Princeton, NJ), and 
David Rumsey (Conservatorium of Music, University of Sydney, Australia); Organ Improvisation was mentored by Dorothy
Papadakos (Cathedral of Saint John the Divine, New York, NY). Early years of musical training were with Elizabeth Spicer 
(piano & voice), Christopher Wrench (organ), and Christine Blake (organ).

Church of the Redeemer Choir
The Choir of the Church of the Redeemer is a working liturgical choir, directed 
by Michael S. Murray since 2001. Consisting of professional and volunteer 
singers, the choir’s primary responsibility is liturgical leadership for the main 
Sunday service, as well as monthly Evensongs, and other special liturgies 
throughout the academic year. Firmly rooted in the ‘English Cathedral Tradition’, 
the choir’s repertoire spans many centuries, with an emphasis on the Victorian and 
Edwardian music of England. The choir has appeared on three recordings during 
Michael Murray’s tenure, “There were angels singing: A Chestnut Hill Christmas”, 
“Vivat Regina! The Diamond Jubilee of Queen Elizabeth II”, and most recently 

on the Affetto (Naxos) release “Love so amazing — the hymn arrangements of Stuart Forster” recorded in 2019, in conjunction 
with Stuart Forster, and the choir of Christ Church, Cambridge, accompanied by brass, percussion, and the Redeemer’s new 
Schoenstein organ.

The Rev. Erika Takacs 
The Rev. Erika L. Takacs was elected as the eleventh rector of the Church of the Atonement in Edgewater, 
Chicago, in April of 2018. Before coming to Atonement, Mtr. Takacs served as the Associate Rector at Saint 
Mark’s Church, Philadelphia, where she played an integral role in the formation of programs to welcome 
families and children to the parish, including the celebrated Saint Mark’s Boys and Girls Choir. She also 
served at Christ Church, Alexandria, first as a clergy resident in the Foundations for Spiritual Leadership 
program and then as the Associate Rector for Faith Formation and Evangelism. 

Mtr. Takacs is a 2007 graduate of the Virginia Theological Seminary in Alexandria, Virginia. Before attending seminary, she 
was a high school and middle school chorus teacher in New Hope, Pennsylvania. She has also enjoyed a career as a singer 
specializing in early music. She holds degrees from West Chester University of Pennsylvania (1995) and Westminster Choir 
College (1998). 
Mtr. Takacs is a member of the Association of Anglican Musicians (AAM) and is a founding member of the Society of Catholic 
Priests in North America, an organization for which she previously served as the national Convener. She is a regular speaker 
at national conferences on music and liturgy, including the Sewanee Church Music Conference, the Mississippi Conference on 
Music and Liturgy, and national and regional AAM conferences. Mtr. Takacs has been happily married to her husband, Daniel 
Shapiro, since 2015. Outside of her work and her family, her three great loves are the music of J.S. Bach, reading of all kinds, 
and baseball. 
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AAM Endowment

Donations Received in 2018 for the 
Endowment Fund

Angel ($1000 +)
Judith Hancock
Martha Johnson
Linda Pittman Kelly
Sonya Kennedy and Tom Cleman
David Lowry
Clayton Morris
The Rev. Canon Carl Turner
Thomas Williams

Patron ($500-$999)
Michael Burnette
Hugh Dial
Brian Driscoll
James Garvey
Marilyn Keiser
Margaret Marshall

Benefactor ($250-$499)
Daniel Beckwith
Jack Burnam
Geoffrey Butcher
John Deaver
Joseph Galema
Kevin Kwan
Dan Locklair
Michael Menne
Marti Rideout
David Shuler and Linda Radano
Bruce Smedley
Linda Stowe
Stephen White
Mary K. Wilson

Sustainer ($100-$249)
Jason Abel
Dale Adelmann
Michael Bennett
Mel and Mary Butler
Diane Caruso
Eric Choate
Charlene Dorsey
Sharon Downey
Barbara Duncan
Paul Ellison

George Emblom
Richard A. Givens II
Mary Gustafson
Ray Gustafson
Ronald Hylton
The Rt. Rev. Shannon Johnston
Ellen Johnston
Donald Kaye
R. Alan Kimbrough
Mark King
Michael Kleinschmidt and Marc Aubertin
James Lazenby
Rob Lehman
Kristin Lensch
John Linker
Henry Lowe
Colin Lynch
Susan Markley
Joel Martinson
John Michael McCabe
Pamela McCaslin
Robert McCormick
James Mellichamp
Sue Mitchell-Wallace
Bryan Mock
James Newman
Steven Newberry
Ben Outen
David Ouzts
Linda Patterson
Craig Phillips
Ernest Plunkett
Robert Powell
Hal Pysher
Edwin Rieke
Charles Rigsby
Laurie Ryan
William P. Saviers, Jr.
Stephen Schaeffer
Marsha Seale
Elizabeth Smith
Michael Smith
Patricia Teele
T.J. Thomas
Glenn Trunkfield
James Vail

On behalf of the Board of the Association of Anglican Musicians, I wish to express 
deep gratitude for all of the individuals listed below who donated to the AAM 
Endowment in 2018. These generous gifts will help the organization to promote its 
mission of strengthening and supporting church musicians for many years to come. 

Gratefully,
M. Jason Abel
Treasurer

Ralph Valentine
Ruben Valenzuela
Richard Webster

Friend ($1-$99)
Mark Ardrey-Graves
Beau Baldwin
Jane Bourdow
Ken Brown
Linda Buzard
John Cummins
Judith Dodge
Carol Doran
Donna Earnest
Linda Egan
George Fergus
Clara Godshall
Gary Gordon
Connie Grisham
Charles Grove
Victoria Harden
John Karl Hirten
Jason Hobratschk
Mark Howe
Weston Jennings
Kevin Jones
James Kennerley
Tim Krueger
Joyce Shupe Kull
Ben Lane
Denise Lanning
Stephen Leist
Thomas Lloyd
Katherine McKee
Brenda McNeiland
Matthew Middleton
Joseph O’Berry
Mari Reive
Lawrence Reynolds and Bonnie Harris
Schuyler Robsinson
Carolyn Scott
Brennan Szafron
Jerome Wells
Jan H. Wubbena

Gifts in memory of…
John Bohl

Jason Abel
Joseph Galema

Gerre Hancock
Judith Hancock

Ray Glover
Ellen Johnston
Marilyn Keiser

Peggy Neilson
Susan Markley

Donald Lynch Smith
Jerome Wells
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Notes
Let your next ad  
speak to your audience 
more effectively;
with creativity 
and elegance. 

Hire me as 
your designer. 

brigitta.patterson@gmail.com
617-863-6108
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THANK YOU
The AAM Boston Conference Committee wishes to extend particular gratitude to:

 Ross Wood, venue descriptions
Jonathan Ambrosino, organ descriptions and stoplists
Brigitta Patterson, program book design and layout

And…

Kathleen Bates • Ylisse Besse • William Bruns • Libor Dudas • Dan Fortune • Frances Conover Fitch  
The Rev. Michael Dangelo • Roger Lovejoy • The Rev. Dr. David Lynch • Lorrie Manganaro • Susan Markley  

The Very Rev. Amy McCreath• Bobbie McGuire • Louise Mundinger • The Rev. Joseph Robinson • Derby Swanson  
The Rev. Eleanor Applewhite Terry • Ryan Turner • Alan Waugh • Jim Woodworth • the AAM Board 

 and the countless singers, ushers, acolytes, lectors, LEMs, and church staff who enrich our worship.  
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Is your retirement savings tank half full or half empty?
Use our planning resources to find out.

Whether you are on the road to retirement, or already 
reached your destination, it’s important to gauge how
you’re doing financially.

Use our PlanAhead for Retirement® calculator.
Find out how much more you might need to be
saving for a comfortable retirement.

Use our Retirement Savings Spending calculator.
Get a clear picture of what your annual budget in
retirement should be to make your money last.

Talk with one of our financial education specialists.
Benefit from a one-on-one discussion about your
finances (Spanish available). To schedule, call
(888) 735-7114, Monday – Friday, 8:30AM – 8:00PM ET.

Go to cpg.org/PlanAhead.

Follow Us @ChurchPension




